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| thusiastically spoken of by all Americans who have 
heard her abroad. 

HE London Musical World reprints Archer's childish 
to 
“De gustibus, etc.” 


remarks concerning the finale “ Tristan und 
Isolde,” and Dr. Blidge adds: 


disgustibus, say we. 


M 


in her Frankfort home. 


ME. SCHUMANN, the widow of the composer, has 
been robbed of all her husband's manuscripts, kept 

No American composer has yet 
been outraged in this way. 


| = 


POSSIBILITY is said to be that J. H. Mapleson 





‘A 


; opera. By all means let him doit. 
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stay on the other side of the water. It would be a cap- 
All he would 


need to do would be to display some of his tattered 


ital plan to send Mapleson to the Soudan. 


scenery and let a few of his himported Hitalians howl 
once behind 


Office: No, 25 East Fourteenth Street, New York. }and the Mahdi would hide himself at a 
| 
Western O # : 8 Lakeside Bldg, Chicago, P. G. Monrok, Gen’! Man, | bushel of sand. 
Pu , Orrice: 150 South Fourth St., F. Viennor, Manager. | = 
. HE Paris Municipal Council have refused to grant a 
CONTRIBUTORS. I * 5 . 
te Sernéac Gr a akeas Chicago, 10. | subvention of 200,000 francs a year to the Paris 
Mr. E. M. B St. Louis, Mo, | } x ™ . a " -_ Sn 
ae? oF Coane “she Chicago: Ill | Op ra toward supplying performances at reduced prices 
Mr. H. G, Unverw Milwaukee, Wis. | to the working-classes. This action was controlled by 
Mr. Henry Car New York, | : 4 . 
Mr. A. R. Pas New York. | the apprehension that ticket speculators and_ people 
Mr. A. J. H I New York, | 
Swe & , New Work fully able to pay the usual rates, would be the bene- 
Mr. S. P. Wars New York ficiarie f > me. z > rer > >» 
ht PP ee New York ficiaries of the scheme, and not the poorer people, for 
Mrs, ©, F. 1 New York whom the aid would be intended. While this might 
Mr S.A en Ps e, M D., Ox New York. — . . ; 
Mr. Max M ‘ New York, have been the result, it should be borne in mind that 
Mr. I I New York | : 
Mr} aa, luehararesn terete New Vork Independent, | People who are able to pay do not always desire to ap- 
ate F -2 a re | pear openly in the guise of recipients of the favors pro- 
Mr. H Pi New York Evening Post. | posed in this case. As to the ticket speculators, they 
Mr, |} * Vew Vork Commercial Advertiser - ~ 
Dr. | M Boston, Mass | will ever be a nuisance until the law shall keep them 
| 1,000 feet from the front of all places of amusement. 
NOTICE. - 
Electrotypes of the pictures of the following-named art- | R. HANSLICK, in an article in the Neue Freie 
oudil he r-) , ° eCer: | . ° 
tsts will be sent, pre-paid, to any address on receipt of four Presse, Awells on the excessive number of concerts 
}) dollars. | given by inferior virtuosi and teachers. The critics 


During the past five years these pictures have appeared | 
nce has been universally | 


in this paper, and thetr excell 


ommented upor 


electrotypes of the same, and publish the subjoined Jist 


for the purpose of facilitating a selection. 


A new name will be added every U eek : 


We have received numerous orders for | 


Adelina Patti, Ivan E. Morawski, William Mason, 
Sembrich, Clara Morris, P. S. Gilmore 
r Mary Anderson, Neupert, 


Hubert de Bl 
Dr 
Max Bruch, 


Sara Jewett, 
Rose Coghlan, 
Chas. R. Thorne, Jr., 











anck, 


Louis Maas, 





Anna de Bellocca, Kate Claxton, L. G. Gottschalk 
Etelka Gerster, Maude Granger, Antoine de Kontski, 
Nordica, Fanny Davenport, S. B. Mills, 
Josephine Yorke Janauschek, E. M. Bowman, 
Emilie Ambre Genevieve Ward, Otto Bendix, 
Emma TI May Fielding, W. H. Sherwood 
Teresa Carrefh Ellen Montejo, Stagno, 
Kellogg, Clara I 2, Lilian Olcott, John McCullough, 
Minnie Hauk Louise Gage Courtney, Salvini, 
Materna Richard Wagner, John T. Raymond 
Alban I heodore Thomas, ester Wallack, 
Louise Cary Dr. Damrosch, McKee Rankin, 
I y Winant Campanini, Boucicault, 
Lena Littl Guadagnini Osmund Tearle, 
M Cell Constantin Sternberg, Lawrence Barrett, 
( ttert ! er Dengremont, Rossi, 
Mme. Fernandez Galassi, Stuart Robson 
Lotta Hans Balatka, James Lewis, 
M e Palme Arbuckle, Edwin Booth, 
Donaldi Liberati, Max Treuman, 
Marie I I t Ferranti, C. A, Cappa 
Geistinge Anton Rubinstein, Montegriff 
! M Del Puente, Mrs. Helen Ames, 
( 1¢ Lewis Joseffy Marie Litta, 
I ur Mme. Julia Rive-King Emil Scaria, 
I } evel Hope Glenn, Hermann Winkelmann 
ah Ber ardt Louis Blumenberg, Donizetti 
i I Frank Vander Stucken, William W. Gilchrist 
& Mrs.( fenscl Fred Grant Gleason errant 
Cha M.S Ferdinand von Hiller Johannes Brahms 
t . Robert Volkmann feyerbeer 
! r ] is Rietz Moritz Moszkowski 
H Marschner Max Heinrich, Anna Louise Tanner. 
I k Lax EF. A. Lefebre Filoteo Greco 
\ Calvano Ovide Musin, Wilhelm Junck, 
W am ¢ rine Anton Udvardi. Fannie Hirsch, 
Josef audigl Alcuin Blum Michael Banner. 
Velir Joseph , Dr. S. N. Penfield 
I nee ¢ t Sutr ir. J F, W. Riesberg 
VOTICE TO MUSIC TEACHERS, 
OPIES of the Eighth Annual Report of the Musik 
Teachers’ National Association can be had upon ap- 
it the office of THE MusicaL CouRIER. We 
W iil the report to out-of-town teac hers on receipt of 
t ents postage 
O-MORROW will be the fifty-cighth anniversary of 
the death of Ludwig van Beethoven. 


N exchange remarks that the only complete f 
f the Avywote are the preliminary notices ¢ 


ms concerning its editor's organ recitals, 





their engagements for next season 


f the Metropolitan Opera House 





} 





eatures 


and the 


the di- 
should 


he says, in following up the views of a French 
state of 


themselves, 


writer, are to blame in large measure for thi 


| affairs, because these concerts are generally bundled 


as means of advertisement for the 


a 





upon the public 


teachers and the participants, and critics by giving 


| notices of these vocal or instrumental shows thus cater 
to the evil 

This view of the matter is in a line with the position 
of this journal, as announced recently by us in the state- 
ment that givers of this order of concerts need look for 
Dr. Hanslick is deserving of 
THE MUSICAL COURIER 


ood music by continuing to 


no notice in our columns, 


yraise for the ground he takes 
I x 


will help on the cause of g 


y 


follow up the position already taken by it 


of 
another thing to bring in slovenly 


- 
. is one thing to try to arouse the curiosity of musi- 
cians and amateurs by announcing the performance 
a manuscript work by a great composer, and quite 
before these 
not 
Spohr was a great 


manner 


musicians and amateurs work which is 


same a 


worthy of the name of its composer. 
man; nobody who ever heard his “ Jessonda,” his sym- 
phonies, his violin concertos, some of his oratorios and 
other of his greater works will be apt to doubt it; but 


he has also written inferior music, such as the string 





quartet performed by the New York Trio Club, and as 
he was a writer of good judgment regarding the worth 
It not 


such as performed Spohr’s unpublished quartet 


1S 


of his own works, he left these unpublished. 


for 
1OFT 


men 


at the last Trio Club concert to try to belittle his great 


| name for the sake of a little cheap advertising. 


T 


| given to periodical fits of shivering and shuddering, the 


has caused the 
It 


the Casino roof 


HE lyre 


ment a good deal of trouble of late. 


on 


manage- 


has been 


The phenom- 
At 
it was thought that the lyre had a sympathetic longing 
toward John McCaull and took this way of manifesting 


whole performance terminating ina wail, 


enon has naturally produced much curiosity. first 


its agony over the approaching departure of the Vir- 
ginian on May 1. This may have had something to do 
with this feat in thaumaturgy; 
It has been observed that 


yet the real cause has 


| at length been discovered. 
the shudders and the wailing of the lyre occur simul- 
| taneously with the entry into the foyer of the Casino of 
| Solomon, the attaché of Lillian Russell. The prospect 
| that he is to appear there on May 1 is too much for the 
lyre. It is stated on the best authority that the lyre will 


fall to pieces and give up the ghost when Solomon enters 


year in mind Friiulein Malten, of Dresden, who is en- | with the baby in his arms. And yet this will be all that 





IER. 


De | 


will open Drury Lane for a short season of Italian | 
We should hasten to | 
bid him godspeed, with a so¢/o voce prayer that he would ; 





will be lacking to complete the “ show,” when E, E. Rice 
produces the combination in “ Polly.” 


HE plans at the Metropolitan Opera House, as given 
T to the daily press last week, have crystallized into 
exactly the shape that we predicted for them weeks ago. 
First of all, the prediction of the continuation of Ger- 
man opera for next season has come to pass; secondly, 


| the management proposes to engage the services of 
| some great European conductor, such as Herr Hans 
| Richter. The idea was suggested in THE MUSICAI 


COURIER immediately after the late lamented Dr. Dam- 
rosch's death ; but it was said also at the same time that 
there must be doubts about his willingness to come to 
this country. 


Stanton’s assurance to the contrary, and of his willing- 


These doubts still exist, in spite of Mr. 


ness to pay a high price for a conductor of such renown. 


HE plans for the approaching annual meeting of the 
Music Teachers’ National Association are rapidly 
maturing, 
readers the perfected scheme of essays, recitals, &c., 


and we hope in a short time to give to our 


which will be included in the three days’ program. 
Mr. Penfield, the efficient president, is working like a 
The 


Academy of Music has been secured for the use of the 


beaver in connection with the various committees. 


association and everything indicates a meeting of great 
interest. On the evening of July 2 occurs the general 


concert, which will be devoted exclusively to American 


compositions, including choruses, orchestral works, 
ensemble music, piano, violin and vocal solos. While 


there will undoubtedly be a very large attendance of the 
profession, the gathering will be of great interest to all 
lovers of music. 





A NEWSPAPER MYSTERY. 


ee New York 7zmes has for several years past ap- 


ing everything that is first-rate in music and “ booming” 


parently set itself the ambitious task of demolish- 
everything that is bad. A year or two ago it showed in 
an article of a whole column that Patti was not a great 
singer. Notlong afterthat Minnie Hauk was repeatedly 
spoken of inits critical columns in a most outrageous 
manner. Third-rate singers received extravagant praise, 
Materna, who is acknowledged in Europe, even by such 
rabid anti-Wagnerites as Hanslick, to be one of the great- 
est singers of the age, has been on the occasion of both 
her visits to this country treated by the 7?mes as if she 
were a third-rate chorus singer, and recently Herr Son- 
nenthal, acknowledged as one of the greatest living art- 
ists, was characterized as “ neither a man of genius zo 
a great acto Theodore Thomas, to whom early 
musical culture in America owes more than to any other 
dozen men, was spoken of at one time as a “mere fid- 
dler,”” unable to do anything else but fiddle; and how 
this antagonism has been kept up was shown a few 
weeks ago, when the 7/mes started a rumor that there 
was a “row” between Mr. Thomas and the directors of 
the Philharmonic 
harmonic Society, as well as Mr. Thomas, forwarded 


Society. The president of the Phil- 
letters to all the newspapers denying this statement, but 
the Times refused to print these letters. 

Now, we ask, can the 7¢mes afford to pursue such a 
course? The slightest reflection ought to convince the 
editor that he might as well save the money he is spend- 
ing on his critical columns, for it must be evident that 
where such partiality and even spite are openly exhi- 
bited, not only do these columns lose all influence, but 
One 


may be cited. A few days ago an entirely uncalled-for 


the whole paper is discredited. more illustration 
attack was made on the articles which were printed 
in the Metropolitan program this winter. The 
characterizes them as written in faulty English, as ultra- 
Wagnerian, and full to 
know that these articles—which contributed not a little 


Times 


of errors. Now, we happen 
to the success of the opera season—were written by a 
gentleman who has been for ten years connected with one 
of the leading literary journals in the country, which 
disposes of the absurd objection regarding “ faulty Eng- 
lish.” 


The on/y error 





a very insignificant one—in all these 
articles is alluded to by the 77mes as “a specimen ;”’ and 
as for the charge of ultra-Wagnerism, all who read those 
programs are aware that Auber, Mozart, Meyerbeer, as 
well as Rossini and Verdi, received their full share of 
just praise. The 7zmes’s charges, in fact, are contrary to 
truth. 
his subordinates to use his columns for the discharge of 
personal malice? We use the word fersonal advisedly. 
And once more we ask, is there in any other city in the 
world a leading newspaper which would tolerate such a 


Again we ask, can the editor of the 7zmes allow 





thing ? 





Bach - Handel Symposium of 
Musical Courier.” 


BACH AND HANDEL—1685-1885. 


“The 


bY. 

By Henry T. FINCK. 
Y esteemed colleague, Mr. Krehbiel, in the last 
number of THe MusicaL Courier, showed conclusively 
that a century ago Hindels influence was greater than Bach's, 
and that the people of England, and America in particular, de- 
rived more direct benefit and pleasure from Hiindel than from 
Bach, who was comparatively neglected, except by special stu- 
dents. Mr. Krehbiel also admission that 
3ach’s ** St. Matthew's Passion,” ‘‘ B Minor Mass,” and some 


made the sensible 


of his church ‘‘compare favorably in ‘ variety, sim- 
plicity and colossal sublimity of result’ with the masterpieces of 


Hiindel, and overtop them mightily in dramatic life and in in- 


cantatas, 


centive to progress in the art of composing.” 
With these opinions my own are entirely in accord. 
Mr. Krehbiel's in being less 


My treat- 
ment of the subject will differ from 
temperate and impartial ; for I will frankl y confess at the outset 
that I am profoundly bored every time I am compelled to listen to 
a composition by Hiindel, whereas my worship of Bach is second 
In my opinion there are two 
composers who are absurdly overestimated. They 
With Mozart we are not concerned here. 


only to my worship of Wagner. 
are Mozart 
and Hiindel. As for 
Hiindel, to place him on as high a pedestal as Bach, or to men- 
tion him in the same breath, has always seemed to me as unjust 
Were I 


endowed with the phrenological bumps of prudence and humility 


as it would be to rank Miss Braddon with Thackeray. 


I would carefully conceal such opinions from the world ; for the 
first tenet of musical orthodoxy is that you must admire every- 
thing written by a famous comp cser, however trashy it may be. 
Literary criticism has long since passed this elementary hypo- 
and tecause I am honestly endeavoring to apply 
the 


critical stage 


literary to musical criticism, and therefore have 


“* cheek” what I 


works of Mozart, Mendelssohn, the Italian composers, and even 


canons 


to point out consider weak places in the 


often bring down a perfect 
hailstorm of vituperation on my back Look at that 
shout ‘he says Wagner is 


and abuses al! other composers ; 5 


the early Beethoven and others, I 
rabid 
ultra- Wagnerite ” these Philistines 
music and music is Wagner 
this, in spite of the fact that I take every possible op- 
portunity to express my admiration for Bach, Gluck, 
Beethoven, Schubert, Weber, Schu mann, Franz, Chopin 


and 
Haydn, 
Rubin- 


stein, Saint Saéns, and even Gounod, Verdi, & as any one 


convince himself by looking through the files of the 


may 
Evening Post for the last four years 

After this prelude in two paragraphs I may proceed to explain 
| in fact, I do 


Che very fact 


, and why 


at all 


why I place Bach infinitely above Hande 
not consider Hiindel a first-rate composer 
that Handel was more appreciated by his contemporaries than 
Bach, 


For as Schopenhauer observes, 


and had more influence on them, proves his inferiority. 


genius, in its aims and its do- 


ings, generally assumes a hostile attitude toward its own period, 
because it is in development far in advance of its time, which is 
obliged to follow in its footsteps. Works of genius, accordingly, 
are, as arule, not appreciated by contemporaries, but only by 
posterity. Hiindel was entirely a man of his period He spoke 
the language understood by his contemporaries, adapted his style 
to the fashion of the period, and together with that fashion, 
therefore, his music became antiquated. In this respect he re- 
sembles Mendelssohn, who for several decades enjoyed an exces- 
sively exaggerated reputation, and who had a much greater influ- 
ence on his contemporaries than Schumnan, for example. To-day 
the tables are turned, and there are few cultivated musicians who 
do not admit that the sickly pallor of old age overcasts most of 
Mendelssohn's works, contrasting unfavorably with the healthy 
glow that characterizes Schumann’s compositions and presages 
their immortality. 

In Hiindel’s works there is little of that sickly sentimentality 
which makes Mendelssohn distasteful to modern amateurs ; but 
his style is equally superficial, because it was adapted to the needs 
of contemporary audiences. Hiindel’s inferiority to Bach as an 


instrumental composer is admitted even by the partisans of 
Hiindel, who in turn claim for their hero greater merit as a vocal 
composer. I deny this superior merit 7” fofo. It is true, Hiindel 
learned the art of writing for the voice in Italy ; but at the same 
time. he acquired one of those characteristics of Italian melody 
which Schumann has so well described by saying that ‘‘ we know 
it by heart before it commences.” Italian melody is easy to sing, 
but is apt to be commonplace and adorned with embellishments 
that fai! to please more than one generation. Professor Ehrlich, 
who is certainly unprejudiced, as he ranks Hiindel as one of 


“the four divine masters,” remarks that ‘* Hiindel’s and Mozart's 
vocal runs and passages, composed for special virtuosos of their 
times, are to-day mostly antiquated. Bach's and Beethoven's 
vocal passages, on the other hand, are real characteristic tone- 
paintings, once in a while tasteless and overladen (like the sym- 
bolic ornamentations of old Gothic churches), but never devoid of 
As Hiindel's 


choruses, it has always seemed to me that, with a few splendid 


style and almost always entirely individual.” for 


exceptions, they are massive rather than grand (or ‘‘ sublime”’). 
In England, where, as Dr. Hanslick observes, H iindel is esteemed 
much higher than in Germany, his admirers are not satisfied 
unless a few thousand singers and several hundred instrumen 


talists, aided by Krupp canons, are gathered to amuse an audience 





| peace.’’) 
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of ten thousand souls. In this there is much clap-trap. Cer- 
tainly Hiindel never wrote a chorus that contains a tenth part of 
the genius that Bach lavished on the final chorus of the “St. 
Matthew's Passion” —a chorus which might almost be fitted 
bodily into the third act of ‘* Die Meistersinger ’’ without produc- 
ing a sense of incongruity. 

Many other things proving Hindel’s inferiority to Bach might 
be pointed out, such as the fact that Bach did not, like Hindel, 
borrow some of his best ideas from other composers, and habitu- 
ally take arias, &c., from an old work of his own and put them 
into a new work of a totally different character. But the greatest 
Z over the 


point of difference is that Bach shkippe ‘* classical” 
period of music (Haydn to Beethoven) and landed at once on 
modern soil, WHerein Hiindel could have followed him no more 
than a grasshopper could follow an eagle in its lofty flight. 
The principal characteristic of the ‘‘ classical” period has been 
well defined as homophony—that is, the predominance of a single 
melody over a more or less simple accompaniment. Now Handel 
did more to inaugurate this epoch than Bach. Although Handel 
was a great contrapuntist, his most popular works yet have an 
essentially homophonic cast, and this is what made them so in- 
telligible to the masses. In Bach, too, a melody often assumes 
special prominence, but never at the expense of the accompani- 
ment, which remains melodious in every part—that is, poly- 
phonic. And to-day, as Dr. Riemann remarks. after a period of 
strongly marked homophony, we are coming back to an inde- 
pendent contrapuntal treatment of the accompaniment approach- 
The countless and ingenious combinations of 


illustrate this 


ing that of Bach. 
the leading motives in Wagner's music-dramas 
return to the polyphonic style, and at the same time emphasize 
the advance that Wagner made over Bach by giving an individu- 
ality and definite dramatic meaning to each of these polyphonic 
parts, or leading motives. 

To complete the evidence regarding the pre-eminence of Bach’s 
genius over Hiindel’s, I will simply state a fact and ask a ques- 
tion. Among modern composers who have been avowedly in- 


fluenced by Bach are Chopin, Franz, Saint-Saéns, Schumann, 


But what composer has derived his inspiration from 
Hindel’s harmonies and 


Wagner. 


Hindel? Not one that I could name. 


modulations are so commonplace that this alone would explain 
why he is without influence at the present day. 

These remarks on Hindel are not inspired by personal enmity, 
The old gentleman “is dead,” and has never said a word against 
me. But it is time to protest against a blind hero-worship which 
has been kept up too long. If Hindel is more easily appreciated 
by a mixed audience than Bach, there is no reason why the critics 
should not step in and point out that Bach's works, even if dif- 
ficult to comprehend at first, 
forever to those who study them. 
My 


i Chopin for the piano, 


are, much more than Hindel’s 


things of beauty and a joy 


You can never get too much of Bach. own favorite com- 


posers are Wagner for the orchestra an 
But there have been moments when I cared neither for Wagner 
nor Chopin, and in such moments Bach was as refreshing and 
musical ¢fonic, notwith- 


invigorating as ever. Bach, in fact, is a 


standing that he is dominant over all composers except Wagner. 


Richard Wagner—His First and Sec- 
ond Periods.” 


By FREDERIC GRANT GLEASON. 


HE scene with which the second act of * Lohen- 


grin” opens is an open place in Antwerp; it is night, and 


in the back ground is seen the brilliantly-lighted palace or knights’ 
dwelling; on the left the Kemenate, or ladies’ dwelling, and on 
the right the great cathedral. 

Upon the steps of the latter sit Friedrich and Ortrud, clad in 
dark and ragged pilgrims’ garments. Strains of joyful music are 
often borne from the palace to their ears. 
est dejection, for, having been found guilty of maintaining a 


Both are in the deep- 


false charge, they have been deprived (according to the custom 
of the time) of all their property, and banished. 

** Arouse thee, companion of my shame ; 
“oe I 


In yonder hall, joy 


Friedrich speaks first 


the young day must not find us here.’ Ortrud answers: 
cannot go ; some spell holds me enchained. 
Let us, then, prepare some deadly poison 


But Friedrich 


triumphant reigns. 
which shall end at once their joy and our shame.”’ 
has some honor left, and recoils in horror from the proposition, 
But she 
He 


Because I am robbed of even the weapons with which 


upbraiding Ortrud as the cause of all their miseries. 
answers: ‘‘ Why. then, does idle grief thy heart consume?’ 
answers: “ 
I might slay thee, thou fearful woman.” 

To this she replies, with quiet scorn in her tones, ‘* Well art 
thou named Friedreicher, Count of Telramund (Friedrich being a 
change from the form ‘' Friedreicher,” signifying ‘‘ The rich in 
‘* Why dost thou doubt me?” 
thou saidst thou thyself hadst seen how, in yonder dark forest, 


he answers. ‘* Because 


Elsa drowned her brother, and hast prophesied that soon again 


Radbod’s ancient line should bear rule in Brabant—because 


thou'rt the last survivor of that race. By these false words I was 


induced to give up the hand of the pure and holy //sa, and for 
God!” 


accusing the innocent God has smitten me.” ‘' cries 


Ortrud, in a voice of terrible scorn, so that even /riedrich is 


horror-struck, and exclaims, recoiling from her, ‘‘ How dreadful 
from thy lips sounds that awful name!” But Ortrud goes on, 


**Call’st thou thy cowardice God? But even yet we may prevail. 


* Copyright, 1884, by Frederic Grant Gleason, 
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He who knew how to attack this stranger would find him weaker 
than a child. By magic he prevailed So she persuades Fried- 
rich to charge him with sorcery, declaring that if that fails, Zésa 
must be induced to ask the forbidden question. 

She assures him that if he had succeeded in wounding Lohen- 
grin, however slightly, the protecting power or magic would have 
Finally, Friedrich leaves Ortrud. The whole 


abandoned him. 
scene up to this point has been of the most sombre character, the 
ochestra delineating the situation with the utmost fidelity. It 
not to be wondered at that an audience listening to a rendering 


is 


of this scene in an unknown language, and unable to follow the 
varying emotions of the artists as expressed by the text, should 
find the general effect somewhat tiresome. To me, at least, it is 
throughout of the most absorbing interest, and I watch for each 
successive word as it falls from the singer’s lips. 

While Ortrud sits upon the steps of the old cathedral, Z/sa, 
dressed in pure white, as in the preceding act, comes out upon 
the balcony opposite and like a 
soliloquy, telling of her love and approaching happiness. With 
a sudden transition from B flat to A flat minor, given by stop- 
** Elsa! 


name through the night,” 


sings a sweet, tender song 


ped horns, Ortrud calls to her, She answers, ‘‘ How 


strange and drearily sounds my the 
same harmony assigned to the flutes accompanying her 
‘* Elsa, is then 
now recognizes her and asks Ortrud, 
Then, after a few words more, 


to thee?’ 
thou? Unhappy 


my voice so strange 
a 


repeats, 
woman ! 
Elsa comes down with two maidens, bearing lanterns, to seek the 


wanderer, and Ortrud so far prevails upon her that she prom- 


what doest thou here?” 


ises to have the sentence of banishment revoked. She also in- 
vites Ortrud to be present at the wedding festival on the mor- 
row, and when the latter hints that her dress is hardly suitable, 
tells her that she shall be clad like a queen, and together they 
return to the dwelling. 

Near the end of this scene occurs one of the most beautiful as 
well as characteristic of Wagner’s melodies, charmingly support- 
ing the voices of the singers, each giving expression to her own 
at the close, comes again upon the 


distinct mood. Friedrich, 


stage and expresses his approval of Ortrud’s schemes, crying, 
** Thus enters unhappiness into the house ; complete, O woman 
what thy deceit began,” and finally concealing himself in the 
cathedral to await further developments. 

Soon the stars begin to fade, the day dawns and, as the sun 
ises in all his splendor, the peasants pass across the stage, going 
to market with their various wares, the heralds come out of the 
palace and, blowing their trumpets, announce the condemnation 
of Friedrich. Soon the of 
comes down the broad steps of the Kemenate and £/sa is about 
who is in the train 


after trait tichly-dressed ladies 


to enter the cathedral, when Ortrud, rushes 
forward and disputes his passage, taunting her with dark insinu- 
ations as to the origin of the Knight of the Swan. 

Great confusion ensues, during which the A?ug and Lohengrin 
arrive with their followers, and as the faith of the monarch and 
his knights still remains firm, they are again about to enter the 
cathedral, when Friedrich, who has returned and concealed him- 
self within its walls, comes boldly forth and denounces Lohengrin. 
But after some confusion the Aig takes Lohengrin and £/sa each 
by the hand, the procession triumphantly enters the cathedral and 
the curtain falls. The act closes with the solemn strains of the 
Bridal Procession,” with which the fourth scene of 


magnificent 
the act opened as the train of ladies descended the steps of the 


In the course of this processional occurs again the 
P 
of 


convent. 
beautiful modulatory phrase, apparently a characterization 
Elsa’s purity and love, of which such extended use was made on 
her first appearance upon the stage. 


——Miss Laura B. Phelps, who is said to be a 


} 


her dél 


violiniste of uncommon attainments, will effect ébut ina 
concert to occur at the Brooklyn Academy of Music to-morrow 
evening. 


> 


—tThe fourth concert given by the Symphony Society of 
New York during the current season will be held, under the lead- 


Walter Damrosch, at the Metropolitan Opera 


ership of Mr. 
House, on Saturday evening next. It will be preceded, y 
afternoon, by the usual public rehearsal. Miss Fannie Bloom- 
field, pianiste, will be the soloist on both occasions, and the pro- 
gram is to include Schubert’s Ninth Symphony, a new barcarole 
by Saint-Siiens, Weber’s ‘‘ Concertstiick,” and Liszt's symphonic 
poem entitled ‘‘ Die Hunnenschlacht.” The fifth and sixth pub. 
lic rehearsals and concerts will be given at the Academy of Music 
in April and May, at dates to be hereafter announced, instead of 
March 20 and 21 and April 24 and 25. 
formed that the concerts of the society will be given as usual next 


The subscribers are in 


season. 
> 


——A testimonial benefit performance in honor of Mr. 
Tony Pastor, to celebrate the twentieth of 
theatrical management, was given Sunday evening, March 22, 
the Academy of Music. Mr. P. S. and his 
gether with the united theatrical bands of the city, furnished 


anniversary his 
at 
to- 


Gilmore band, 


music. The sextet and the four musical artists of the Thatcher, 
Primrose and West Minstrel Company also contributed to this 
Mr. y, Miss 
Katherine Lewis, Mr. H. M. Pitt, Mr. J. E Mr 

Numerous Variety an | 


department. Henry Dixey, Mr. Henry Brown, 


Whiting and 
William Harris were among the actors. 
minstrel players also participated in the exercises. The profes 
sional friends of Mr. Tony Pastor and an enthusiastic audience 





made the occasion an urdoubtedly happy one in the life of the 
j man who has furnished the public so much amusement. 








PERSONALS. 


senile picasa 
NILSSON’S CHARITY.—Mme. Nilsson not only sings 
but devotes herself to charity—so thor- 
oughly that she has received the Royal Order of Spain, of the 


Rossini’s ‘* Charity,” 


first class, for benevolence. 

DvorRAK.—Anton Dvorak has composed a symphony for 
the London Philharmonic. 

A NEW OPERA BY THOMAS (Goring, not Theodore).— 
Goring Thomas’s new opera, ‘*‘ Nadeschda,” is to be produced 
Nadeschda is a fair 


serf, the rivalries for whose hand give rise to most of the inci- 


by Carl Rosa at Drury Lane, Easter week. 


dents in the plot of the opera. 
SyLva’s Visir HERE DEFERRED.—Antonia Sylva, the 
heroic tenor of St. Petersburg, is, after all, not coming to this 
country at present. His manager, Mr. L. M. Ruhen, received a 
cablegram a few days ago announcing his inability to come be- 
fore the fall on account of pressing engagements in Europe 
which he could not cancel. We hope we shall have an oppor- 
tunity of hearing next season, either in concerts or oratorio, the 
great tenor, of whom the European press, as well as people who 
have heard him, speak in glowing terms, We understand that 
Mr. Charles E. Locke has been negotiating for him. 
Fursch-Madi 


She had a warm reception and 


FURSCH-MADI IN 'FRISCO.—Mme. has 
Francisco. 
was called before the curtain ten times after her first appearance 


at the close of the upera. 


made a hit in San 


in ** Trovatore ’ 


TEMPLETON STRONG.—Templeton Strong, of this city, 


whose symphonic poem on Fouque’s ** Undine” is to played at 
Van Der Stucken’s next novelty concert, has just published in 








THE MUSICAL COURIER. 


Leipsic a “ballade” and three ‘‘ Charakter-stiicke” for the 
piano. 

MINNIE HAUK’S CASTLE.—Minnie Hauk has imitated 
Patti in the matter of castle-buying at least. She has purchased 
a castle on the Rhine not far from Basle, and has the refusal of 
an island in the neighborhood. 

WHAT'S IN A NAME.—One of Mr. Thomas's first vio- 
linists, by the name of Bach (not J. S., however,) had to stand 
much tomfoolery and joking last Saturday night at the Brooklyn 
Philharmonic Concert. His colleagues had adorned his desk 
with wreaths, and they indulged in much mock-congratulation 


upon Herr Bach’s two-hundredth birthday anniversary. 


HOME NEWS. 
en 
——Mme. Madeline Schiller’s second recital of pianoforte 
music takes place at Steinway Hall on Saturday afternoon next. 
“ Nanon ” will be reproduced at the Thalia Theatre 
this evening and kept upon the bills throughout the remainder of 





the week. 

The Standard Quartette Club gave their fifth concert 
this season at Steck Hall last evening, with the assistance of Mr. 
The music chosen for perform- 
A full 





Constantin Sternberg, pianist. 
ance was by Beethoven, Saint-Saens and Sternberg. 
criticism will be given next week. 

Two sopranos, Miss de Lussan and Miss Ella Earle; 
one contralto, Miss Anna Buckley Ilills ; one tenor, Signor E. 
Arencibia, together with M. Ovide Musin, the violinist, and 
young Jacob Friedberger, the pianist, will be heard at a concert 
on April 7, at Steck Hall. Signor Agramonte will play the ac- 





A REMARKABLE LETTER. 


(FAC-SIMILE.) 





companiments. The entertainment is entitled ‘‘Soiree Musi- 
cale.” 





Dr. F. Ziegfeld, president of the Chicago Musical 
College, has issued circulars to the musical public of this coun- 
try, asking for contributions to the fund for the erection of a 
monument in honor of C. M. von Weber at his native place, 
Eutin, on the centenary of his birth, December 18, 1886. 

Mr. Frederic Grant Gleason’s piano trio, op. 13, was 
performed with great success by Messrs. Emil Liebling, W. 
Lewis and M. Eichheim at a chamber music soirée, given at Kim- 
ball Hall, Chicago, last Thursday. Mr. 
‘pupils’ matinees ” at Lyon & Healey’s warerooms, where they 
are well attended. 

——At the Metropolitan Opera House next season the 
Board of Directors itself will be in charge. German opera will 
be given, with Mr. Stanton as director and Walter Damrosch as 
assistant director. The same orchestra will be continued, and 
only a few of this season's singers. Fifty performances will be 
given, beginning on November 23. The season will last four 
months, with a fortnight’s interval at Christmas, during which the 
company will go to Boston or Philadelphia. 





Gleason continues his 


It will go nowhere 
else. Fourteen operas will be given. Five of them have never been 
given here before. Gor. 
terdimmerung,” and ‘‘ Rienzi,’’ Rubinstein’s ‘* Nero,” and Gold- 
mark’s ‘* Queen of Sheba.” The ‘‘ Queen of Sheba” is spectac- 


They are Wagner's ‘’ Meistersinger,” 


ular. The other operas will be ‘* Tannhiduser,” ‘* Lohengrin, 
“Die Walkiire,” ‘* La Juive,” ‘‘ Der Prophet,” ‘* Mefistofele,’ 
** La Gioconda,”’ possibly ‘* Masaniello,” and one other. These 
are the only facts that so far can be given with assurance to our 





readers, everything else, more especially the choice of a conduc- 
| tor, has not yet definitely been determined upon, and cannot be 
| decided before Mr. Stanton’s personal appearance in Europe. 
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re He Eprroxs or THE Musica, Courier, New York 


{ TRANSLATION. |] 


Che statement in the issue of your esteemed paper of December 31 (Vol. IX., No. 27) to the effect that I play upon a violin made by Georce Gemonper, of Astoria, is correct, and I 
ake the opportunity offered by this verification of your statement to assure you that I consider Georce GemMOvper the greatest artist in his field in the world, being of the opinion that his 
productions even szrpass those of the most celebrated old Italian violin makers, and to request of you the favor that you publish this testimonial to a most deserving artist, written under the 


impulse of my innermost conviction. 


WILHELMJ MANSION, NEAR BIEBRICH ON THE RHINE, February 


Yours respectfully, 


oc 
-5, 
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wn 





AUGUST WILHELM]. 








THE MUSICAL COURIER. 





Brooklyn Plilharmento: Society. 

T the seventh concert of the Brooklyn Philhar- 

monic Society which took place last Saturday evening at 
the Academy of Music, in our sister city, the program, was as 
follows : 
Suite No. 1, D Major...... ... 
Concerto for piano, flute and eee 

Richard Hoffman, Mr. Osterle, and Mr. Brandt. 


Symphony No. 6, op. 68.........cccccccccccccccccccccccseccscese Beethoven 
Sterndale Bennett 


Rondo Brillant, op. 29 Mendelssohn 


Richard Hoffman. 

Vorapell, ** Die Moleteralager”? . 0... cccccccvcccseccsccccccccecceses Wagner 
The purpose of Mr. Thomas i in a devoting two out of the five 
numbers of the evening to Bach was made plain by the title-page 
of the program, which bore the name of the old German giant, in 
bold letters, and underneath it the line, ‘‘ Born at Eisenach, 
March 21, 1685.” The concert fell on the bi-centenary of the 
birth of Bach, and the performance of the suite and concerto was 
a commemoration of the interesting event that was peculiarly 
appropriate in view of the fact that the record of celebrations in 
Europe has kept the minds of music-lovers directed quite steadily 
time to the music of the A/tmeister and his great 
contemporary, Hiindel. The celebration was not on so com- 
prehensive a scale as we could have wished, but 
a loaf is better than no bread, and this 


for some 


there are 
times when half was 
one of them, 

The program was somewhat surprising in composition. At 
first it seemed as if there might have been a well-defined pur- 
pose in associating Mendelssohn and Wagner with Bach, but if 
the character of the piece chosen by Mr. Hoffman from the copi- 
ous and varied literature left by the modern master, whose chief 
glory is his achievement in arousing the musical world to a more 
general and a fuller appreciation of the genius of the great Leipsic 
cantor, caused one to hesitate. the doubt was resolved against the 
theory by the insertion of the ‘‘ Romance” in the list. This 
romance is such a dawdling bit of musical sentimentality that 
one could not help being surprised that a musician of Mr. Hoff- 
man’s fine taste and knowledge should have requested its inser- 
tion in such a program. It enabled Mr. Hoffman to exhibit his 
beautiful singing tone to perfection, and that was all. Like the 
rondo it was beautifully played, but a higher satisfaction came 
from Mr. Hoffman's interpretation of the leading part in the 
concerto, when the musicianly qualities that are most admirable 
in him came out in their fullness—his crisp touch, remarkable 
balance, It is 
no easy thing to play a concerted piece of Bach's, in which every 
inclination to freedom in time must be carefully held in check. 
Mr. Hoffman is one of the few pianists who are able to exercise 
such a control over themselves without rendering their playing 
The co-operation between him, Mr. Oesterle and Mr. 


sympathetic reading and reverential treatment. 


lifeless. 
Brandt was most efficient and delightful. 

The suite was heartily enjoyed by the public, as a vigorous 
round of applause testified. Its vivacious overture, transporting 
air and facinatingly quaint gavottes appeal to every taste and 
afford proof that there is no need to reserve Bach’s orchestral 
works as a book which must be chained to the musicians’ altar 
lest it be profaned by the vulgar. A vigorous diet of Bach 
might help the digestion of some of our modern musical 
dyspeptics. 

Touching the too-much-played ‘‘ Pastoral” symphony, silence 
there is no need to multiply praise of the 
‘Thomas and his musicians give this 
sentimental work. ‘ Die Meistersinger,” a 
concert opening with Bach will always find a fitting close. Here 
are sturdy vigor, deep learning and healthy sentiment —a 
legitimate fruit of Bach's planting. Here, too, is the most monu- 
mental product of contrapuntal skill seen since Bach and Hindel 


died. 


is a sufficient comment ; 
masterly reading which Mr. 


In the Vorspiel to 


Mile. ‘Bornes’ Ss Guntert 
LLE. CLARA BERNETTA, on Monday night, 
her first grand 
Let us 


gave at Steinway Hall what was termed “* 
concert in New York since her return from Europe. 
hope, for New York’s sake, that this first may also have been her 
last concert here, for the lady with the Italicized name has in- 
deed plenty of—ambition, but only a very poor and fassé voice, 
no method and no musical understanding. Aside from these 
drawbacks, she constantly sings from one to three-eighths of a 
tone out of tune and has not the faintest idea of rhythm. Now, 
imagine anybody so gifted singing no less difficult an aria than 
the *‘Ocean, du Ungeheuer,” from Weber’s ‘* Oberon,” and 
the romanza “Il va venir,” from Halévy's ‘‘La Juive!” It 
could not but be a fasco, and in spite of that Mlle. Bernetta was 
overwhelmed with flowers by her friends and induced to sing 


encores. 

Mr. Alexander Lambert played the first movement from Rubin- 
stein’s D minor pianoforte concerto with the usual preponderance 
of the forte element. In fact, he pounded, and even Chopin's 
‘‘Nocturne” in F sharp, and the much-abused Moszkowski ‘‘Taran- 
telle’”’ were not much better treated at kis hands. He has a good 
technique, but a very poor touch, and he does not seem to try to 
improve on the latter by a little more use of piano or even mezzo- 
forte. 

The orchestra under Mr. Van der Stucken did excellent work ; 
not, it is true, in the accompaniments, as it is almost impossible 
to accompany a person well who has no idea of /empo, but sings 
rubato all the time. In the orchestral works, however, notably 
in Svendsen’s somewhat Wagnerian ‘‘ Coronation March” in B 
flat, in the ‘*‘ Euryanthe” overture, and in three Spanish dances, 





by waaeeall the echiens was all ‘that could be diated The 
last: three pieces, No. 1,in C; No. 4, in B flat, and No, 3, in 
A, originally written for piano at four hands, have been very ef- 
fectively and musicianly scored for orchestra by Mr. Van der 
Stucken. 








’ 
Young People’s Concert. 
HE fifth of the Concerts for Young People was 
given at Steinway Hall on Saturday afternoon, and was ex- 
ceedingly well attended. The program was a very varied one, 
but contained little of particular musical interest, if we except a 
‘‘Norwegian Rhapsody” in C, which was new to us, but which 
did not prove a great work. The orchestra, under Mr. Theodore 
Thomas, however, did splendid work. The ‘* Freischtitz” over- 
ture was as usual well received, and the ‘* William Tell” over- 
ture, though the storm was eclipsed in jit, elicited also, comme 
a lordinaire, a storm of applause. Mme. Christine Dossert, dra- 
matic soprano, sang well, as usual, but did not seem in good dis- 
position, and probably did not do herself justice. The program 
in full read as follows : 
Polonaise—* Struensee ”’ 
Overture—“ Freischiitz”” 
Adante—Surprise Symphony 
Aria—“ Or la sull’ onda’’ (Giuramento)............ aisbewseueese Mercadante 
Mme. Christine Dossert. 
Norwegian Rhapsody.... Svendsen 
Theme and Variations, from ** Septet,”” op. 20 Beethoven 
Songs—a, *‘ Guten Morgen” o-sseeee dv, Grieg 
4, “Shall I wake him ?”’ <a A. Jensen 
Mme. Christine Dicoseet. 
Le Bal, from ** Symphony Fantastique "’ 
‘William Tell” 


Trio Club Concert. 


HE second and last of the evening concerts given 
by the New York Trio Club occurred at the concert hall of 
the Metropolitan Opera House on Tuesday, the 17thinst. The 
soiree was not very heavily attended, though the program prom- 
ised a novelty in the shape of a manuscript string quartet in E 
In listening to this work we saw very well why 
the great master left it in manuscript. He did not want it 
printed. He knew that it was not worth printing. It might have 
been one of those works that he used, for the sake of practice in 
his earlier days, to scribble off early in the morning before 
breakfast. But, however that may have been, the work does 
no credit to the great name to which it was credited, and it was, 
besides, so poorly performed that even if it had been a greater 
work than it turned out to be, it would have lost its charm. 

Messrs. B. Boekleman and E. Boehm performed three piéces 
for piano and clarionet, op. 70, in A minor-major, by Schumann. 
Though seldom heard, they are very interesting and deserved a 
more smooth and effective rendering than they received. 

The best played number on the program was Rheinberger’s D 
minor Trio, op. 34, the four movements of which are, it is true, 
all somewhat too long spun out, but they are beautifully invented 
and masterly in thematic treatment. 

Mr. Ivan Morawski sang, between these instrumental numbers, 
Jensen's ‘‘ Alt Heidelberg” and two songs by Rubinstein and 
Hatton. He was not in particularly good voice, but sang well 
and received deserved applause. 

People’s Concert. 

HE People's Concert Society gave the fourth free 

concert for workingmen and their families at Steinway Hall, 
on Sunday afternoon. The attendance was very large and at- 
tentive. The program, although containing some of the num- 
bers rendered on the previous afternoon at the Young People’s 
Concert, was a far more interesting one, and as Mr. Theodore 
Thomas, Mme. Dossert and the entire orchestra seemed to be 
in fine form, the non-paying people to all appearance had a 
double advantage over the paying ones. We append the pro- 
gram: 
1. Symphony—A minor (Scotch), op. 56...... s-eeecceeeeccees . Mendelssohn 

1. Andante con moto—Allegre agitato. 2. Scherzo. Vivace non 

troppo. 3. Adagio. 4. Finale. Allegro vivacissimo. 
Orchestra, 
. Scena et Aria—‘* Der Freischiitz"’ 
Mme. Christine Dessert. 

. Overture—‘** Tannhduser ” 


.. Berlioz 


Overture— Rossini 





flat, by Spohr. 


Wagner 
Orchestra. 
. Theme and Variations, from ‘* Septet,’’ op. 20 
Orchestra. 


Beethoven 


. Aria—“ I] Giuramente”™ Mercadante 


Mme. Christine Dossert. 
. a, Le Bal, from ** Smphony Fantastique,’ 


6, Rakoczy March, Berlioz 


__Orchest ra. 


“The Bat” at the Casino. 
OHANN STRAUS'S “Die Fledermaus,” done 
into an English “ Bat,” is meeting with hearty approval 
from large audiences witnessing the opera at the Casino, That 
the work is tuneful and the melodies ‘‘ catching ” goes without 
saying. The libretto is in good hands with the cast presented, 
much better than is the ease with the music, except so far as the 
orchestral work is concerned. The Casino always affords a good 
orchestra. 

Mr. Mark Smith’s Zinstein, histrionically and musically, is 
excellent. The Franke of De Wolf Hopper is a most amusing 
creation and makes a terrific attack on the laugh-side of his audi- 
tors. Charles Plunkett’s Frosch is exceedingly funny. 

Miss Irene Perry, a delightful actress in some roles recently 
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taken by her, is out of place as the Prince. There are some roles 
which she should not essay. Miss Rosalba Beecher always looks 
well, but unfortunately she lacks expression, both musically and 
Miss Cottrelly’s Ade/e is highly effective. 
y, this lady is not what 


histrionically. She is 


here in her element. Of course, musically 
The work will run until May 1, 


she once was. when “‘ Polly’ 


will be put on. EM Ne 


Liahiide Stri kes Twice. 
E herewith reproduce two paragraphs from our 
esteemed contemporary, 7he Mail and Express. The first 
one refers to the discourteous editorial of Frederic Archer in the 
Keynote on Mrs. Thurber ; the second one deals with the New 
York Zimes and its personal attack on our esteemed contributor, 
Mr. Henry T. Finck, of the Zvening Post. 

A weekly musical journal, published in this city, contains an editorial on 
the American opera enterprise which, intended to be severe, is so clumsily 
written that it is simply a piece of rudeness toward the lady who is the chief 
projector of the undertaking. Can this be prompted by a recent occurrence, 
the main features of which were that the editor of the journal referred to 
obtruded himself uninvited and unannounced into the lady’s parlor, and re- 
mained there until he understood the fact—and we are told that it took some 
that his presence was distasteful ? 

ee * 
The statement in a morning paper to the effect that the management of 


time for him to understand it 


the Metropolitan Opera House did not intend to employ this season's writer 
of the historical notice on the programs to write those ef the operas to be 
given during next season, is incorrect. About the time that the above state- 
ment appeared Mr. Stanton was writing‘a note to the author of the notices, in 
which he expressed a hope that the latter would again allow the management 
to avail itself of his valuable services. In view of this fact it is difficult to 


understand whence the authority for the announcement referred to was 


derived. The articles written for the programs this season were interesting 
and instructive and extensively read 


Musical Items. 


——Mr. Louis Blumenberg, the distinguished violoncello 


virtuoso, will make his first appearance at the Casino Concert 


next Sunday evening, March 29. 
—Rossini’s “ Stabat Mater” will be given next Sunday 


evening at the Church of the iebemmerepeiars Hooper street, 
Williamsburg. The choir of the church wil 


of the Sacred Heart and by members of St. 


| be assisted by that 
Leo’s Church choir 
of this city. 

—A concert by the United States Military Academy 
Orchestra, under the direction of Prof. Charles Rehm and with 
the kind assistance of Mr. William C. Rehm, 
in the library of the West Point Military Academy on Wednes- 
day evening, March 18, 
The occasion deserves special mention among the musical events 
of West Mr. William C. 
D minor, with orchestra ; 
encore pieces) of Mason, Mills, 
This young man proved himself to be a pianist possess- 


pianist, was given 


for the professors, officers and cadets. 
Point. Rehm played concerto No. 4, 
of Rubinstein, also solos (including 
Chopin, Grieg, Sternberg and 
Jensen. 
ing a touch which gives full range in shading, presenting 
delicacy as well as great force, a brilliant technique and depth of 
feeling. He was applauded and encored in the most enthusiastic 
manner. 

The Metropolitan Musical Society gave their fourth 


extreme 


reception at No. Third avenue on Friday evening. The 


musical program was as follows : 
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PART I. 
March (Colonel Goddard's). : , D 
Song, ** Flower”’.... re ; 4 avaee 
Overture, ‘* Falstaff ’’ 


W. Reeves 
Lange 
Balfe 

. one Selected 

Hildebrand, Smith, Prelean, Berghaus, Petty and Keller 

Jiéatees P . Lumbye 
Krolls Ball Klange. 


PART II. 
. Unrath 
Pinsuti 


Selected 


March, “* Kaiser Alexander ‘ 
Serenade, ** Good Night, Beloved’ 
Saxophone solo. adeesonta 

Mr. L.R 


auchfuss, 


. Verdi 
Beck 


Scene and aria, “* Attila”’ 
March, ‘* Parole”... . ea nseceset s, 
The orchestra, under Prof. Charles Christrap, has improved in 
its work since the third reception. The officers of the society 
are: Dr. Alexander Berghaus, president; Charles Keller, 
president ; Harry J. Hildebrand, John W. 
treasurer, and August Schinke, librarian. - 

The preparations for the Chicago Opera Festival are 
artistic and 


vice- 


secretary ; Preston, 


now going forward actively, and the results in an 
financial sense are looked forward to with some anxiety by a very 
considerable body of musical enthusiasts who have enlisted in 
the enterprise. Upon the outcome largely depends the erection 
of a commodious music hall and the presentation of grand opera 
with a trained local chorus as an annual event. For the present 
festival an opera hall has been improvised in the Exposition 
Building, and, notwithstanding its temporary character, it con- 
tains a commodious and thoroughly luxurious auditorium, the ex- 
pense incurred reaching fully $40,000. It will accommodate 
more than 6,000 persons, and is provided with sixty-three private 
boxes, rich draperies and other fine appointments. 
and dressing-rooms are very large. The drop-curtain and all the 
scenery has had to be specially prepared, owing to the great di- 
mensions of the stage. The chorus is composed of 
singers who have been trained under the direction of 
S.G. Pratt. The sale of boxes, which occurred this week, netted 
the management $20,000, and there is every promise that the 
advance sale of season tickets, which begins next week, will be 
exceptionally large. The total expenditure will be about $100,000, 
and any surplus there may be will go toward a fund for the con- 
struction of a permanent opera hall.— Zhe Tribune. 


The stage 


300 local 


Professor 
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Music in Utica. 
Utica, March 16. 


HE portrait of our townsman, F. W. Riesberg, that ap- 
1 upon the first page of Tue Musicat Courter last week, was 
zed b 


pearec 


readily recog: his numerous friends here. Utica regrets deeply the 








loss of our musical friend, and thus the musical world of the metropolis will 
gain a bright and shining star. Professor Apmadoc has been busily engaged 
conducting rehearsals of a large mber of musicians here for the past several 
weeks, and the result will be the presenting of three musicales to be held in 
Westminster Chapel. The first of these musicales was held Wednesday 
evening, March 4. A good program was very satisfactorily presented. Pro- 
fe A pmadoc was encored and sang the celebrated ** Song of Octaves”’ to | 
the gratification of the audience. C. J. Barton was the accompanist on the 
piar The next musicale will occur on April 7. The Utica Hindel Choral 
Society has elected the following officers: Managing committee, E. D. Cun- 
ningham, T. F. Grant, T. A. Humphries, Joseph Watkins, Henry Foulkes, 
William Warne W. Smith; chairman, M. T. Brown; secretary, George 
Oatley. Hil I's oratorio, ** The Messiah,” will be given on May 13. W. 
J. Stephens is « ctor, with Mrs. Lucy Hopkins, pianiste; George Owen, 
ganist, and the old Utica Band orchestra H. W. Kirxe. 


Fort Wayne’s Saengerfest. 
Fort Wayne, Ind., March 16, 
A RRANGEMENTS are being made for holding the biennial 


» Saengerfest in s city on June ,24 and 25. The artists 
alre gaged are Miss Fanny Kellogg, of Boston, soprano; Mr. Charles 
We nor, and Mr. D. M. Babcock, basso; also Mr. W. H. Sherwood as 

a Mr, O A. Schmidt, the eminent violinist, is to be the conductor 
| rchestra w contain about forty men, and the ensemble chorus will 
« ‘ t r ired ers. Societies from Indianapolis, Evansville, 
Ter Haute afayette, I ansport and other cities of the State will take 

he est es 
a ine that The Pirates of Penzance,”’ given a short time since 

y talent, will be repeated on April 17 and 18 for the benefit of Sion S 

Bass Post, G. A. R = H. 
Music in San Francisco. 
SAN FRANCI », March ¢ 


W'! have had much music since my last. San Francisco is 
t ng to rival i *s, and 





even if the audience consists of 


iblic deceived 





and the 





] Ss ( " e of its delightful concerts last week. Miss Neally 
s,a talented y ady, who has recently made her appearance in 

er second neert at Irving Ha 1 before a fashionable aud "e 
Mr. Edgar Ke first production of the ‘** Macbeth”’ music was given 

I ay at I sH Mr. Kelley was born in Wisconsin. From 1874 t« 
s dey e for Europe in 1 he studied counterpoint, &c., 

Mr. Clarence | f Chicago. In Stuttgart he studied the piar 

fessor Spied e organ with Herrn, Friedrich Fink and compo- 

royal 1 cal director, Max Seifriz. While there he con 
ea of w music to Shakespeare's tragedy of ‘* Macbeth.” 
I ber was the Defeat of Macbeth,”’ produced in this city in 
I id n was overture, which was brought out by 

I s in { ago before a large audience The * Royal Gaelic 
la laye syearat Stuttgart. The * Chorus of Spirits’ and 
led, and the work was finished last spring. There 

f sicians that Mr. Kelley possesses creat 





Che intellectual grasp which he has shown 


| himself capable of taking in so remarkable a work as ‘* Macbeth ”’ is assurance 


| sisted by Messrs. De Seve and Jonas. 





| overture to Boildieu’s opera, 
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of an unusual future. An audience composed of musicians and people of 
cultivated tastes—in fact, the whole musical fraternity—was present at the 
** Macbeth”’ performance, which was in part conducted by the composer. 
Mapleson’s operatic stars have caused much talk and full houses, The 
**Auction Sale"’ was everything that a manager could desire. The répertoire 
was the same as in New York. Poor Emma Nevada's illness has disappointed 
all, and the greatest sympathy is felt for her. When she does appear there 
will doubtless be a perfect ovation. The operatic season so far has been a 
death blow to speculators ; people will no longer be imposed on, preferring to 
be victimized by Mapleson rather than by the scalpers. On the first night's 
performance many of the finest seats were empty, as the ticket speculators 
could not dispose of them, and before the close of the performance almost gave 
them away, rather than lose everything. Fursch-Madi was received with 
The sale of tickets for the second season com- 


R. F.C, 


enthusiasm, also Scalchi. 


mences this week, 








Music in Boston. 


Boston, March 21. 


HE recent American recital of Mr. Calixa Lavallee, at Union 
Hall was a gratifying success, The large size of the audience was en- 
Mr. Lavallee 


T 


couraging and the appreciation shown was decidedly merited. 
was assisted by Miss Maude Nichols, the popular soprano. The program 
was well selected, many of the compositions showing high merit and all de- 
serving much commendation. A trio for piano, violin and violoncello, com- 
posed by Mr. Arthur Foote, of Boston, was performed by the author, as- 
Mr. Lavallee’s own artistic perform- 


ances were extraordinarily fine. The program in full was as follows : 


..Calixa Lavallee, of Boston 


Suite—For Piano and Violoncello sf 
..Wilson G. Smith, of Cleveland 


Hommage A Edward Grieg 








ive Characteristic Pieces. 

Seween Calixa T.avallee 
. Arthur Foote, of Boston 
ex okubacedaeaeee Louis Maas, of Boston 


. Wm. H. Sherwood, of Boston 


Vocal— Bolero—Andalouse 
Trio—for Piano, Violin and Violoncello 
Folkedans— Norwegian Dance.... 
Prelude, | 
Regrets, | 


PUI 5 cc scccccncsecseovecsscouvexetaweubeune Ernst Jonas, of Boston 
Scherzo, op. 41 .... ee eee EPA S ..Wm. Mason. of New York 
Vocal. 1. The Two Songs”........ CEES Wilson G. Smith 
*{** When the Heart is Young ’”’... ... Dudley Buck, of New York | 
aie 5 ssc xccwecn cas teveemenebaniaesees akaixeereesd ..... Arthur Foote | 


J 7 su fly.) acne 
Etude (The I exe fy.), .,t bb 360503 045s bie dienes seers .-Calixa Lavallee 
lranscription from ** Faust,” § 


The third of Mr, Albert F, Conant and Miss Nellie F. Mowry's Piano and 
Vocal Recitals took place at Chickering Hall on Thursday evening last 
Mr. Albert F His former 
teacher was Mr. Petersilea. 
the successes that have hitherto attended this artist’s efforts, and the various 


Miss Nellie F. 


Conant is in every respect a superior pianist. 
The concert of Thursday was a repetition of 


numbers were thoroughly appreciated by a critical audience. 
Mowry, a pupil of Madame Hall, was well received. 

On Wednesday evening next, Mr. Carlyle Petersilea announces a piano 
recital, in which he will be assisted by Miss Louise N, Baldwin, soprano, and 
Witt Warsier. 


the Philomela Ladies’ Quartet. 


Baltimore Liederkranz Concert. 


Ba.timore, March 16, 
HE third soirée of the Baltimore Liederkranz took place 


last night at the Concordia Opera House. A very large select Ger- 


man audience was present. The program was selected with care, and con- 


tairied sufficient variety to please all. The first number was the popular 





“La Dame Blanche,” which was well rendered 








and reflected credit on the orchestra, which numbered only eighteen men. 
Following this Engelberg’s excellent male chorus, ‘* So Weit,’’ was sung by 
the male chorus with charming effect. The crescendos and the decrescendos 
Prof. Rudolph Green performed a violoncello solo 


Costa's beautiful 


were carefully observed. 
by Davidoff in an artistic manner ; he received an encore, 
quartet, ** Ecce quel fiero,” was sung by Mrs. Ortman, Miss Trent, Messrs. 
Kausche and Bitters in a very creditable manner. A potpourri from “ La 
Traviata” concluded the first part. 

The second part of the program was as follows: Overture, “ Barbier de 
Seville,’ by Winter’s orchestra ; a double quartet by Koshat, ** Verlassen bin 
Ich." Though simple, it was very effective, and with due regard to more 
pretentious compositions, this one deserved the most praise for sentiment and 
It was sung in a manner that elicited the greatest enthusiasm, 
Hoffman's * Tanz 


simplicity. 
many pronouncing it the finest piece on the program. 
poem,”’ for solo voices, chorus and orchestra, was the principal feature of the 
program, This composition contains quite a number of 
&c.; it is rather difficult, requiring constant attention. 
ficult task for the chorus, they nevertheless accomplished it to the satisfac- 
tion of everyone. Prof. F. Mitler, the musical director, accompanied the 
soloists on the piano in his usual good style. Hans Stick, 


motives, fugues, 


Though it was a dif- 


FOREICN NOTES. 


~~ 





....Halévy’s opera “ Noah,” left by him in an unfinished 

state, and completed by Bizet, is soon to be produced at Karlsrube. 

“The Twins,” an operetta by Zell and Genée, for 

which several American managers are negotiating, has proved 
highly successful in Vienna. 

.»+. Verdi's “Don Carlos” seems doomed to perpetual 
failure. Notwithstanding the revision to which Verdi recently 
subjected it, the work again failed in Leipsic, and does not seem 
to have made much of a sensation in Italy. 


....The first act of “* Tristan und Isolde,” as given by 
Lamowrens at a concert in Paris, proved so great a success that 


the conductor gave two performances of it in Brussels. 
....If the manager's intentions have been carried out “ Dic 


Meistersinger”’ should now be running at the Theatre de la 
Mouneise, Brussels, as it was to have been produced Saturday a 
week ago. According to Ze Guide Musical, the artists have been 
working enthusiastically, being inspired by the marvelous score. 

.... The King of Siam will send a complete native orches- 
tra to the London Exhibition, in May, to play Siamese music 
upon Siamese national instruments. The famous Viennese band 
of Strauss will also fulfilla lengthy engagement. As to the loan 
exhibition, it will include some very valuable and unique instru- 
ments, while a succession of choral and brass band competitions 
for heavy prizes will keep the musical critics in town till the 
Birmingham Festival begins in August. During the exhibition 
the authorities confidently expect between three and four millions 


of visitors. 
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_ Professional Cards. 


A. E. STODD. ARD, 


Baritone, Oratorio and Concerts. 
Address, Steinway Hall, New York. 
MISS BELLE COLE, 
Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 


Thomas’ Orchestral Concerts on his tour from ocean 
toocean. Gero. Co.sy, 23 E. 14th Street, New York. 


MAX TREUMANN 
Baritone, Concert and Geatesie Singer. 
Piano Teacher. 207 East 116th st.. N. Y. 


Mae. HELEN AMES, 


Soprano for Concerts and Oratorio 
East 18th Street, 


mA ocal and 


New York. 


Address, 128 


JOHN BAYER, 
Piano Instruction 


York 


Address, Steinway Hall, New 


FREDERICK W. JAMESON, 
Tenor, Oratorio and Concerts, 
Care of Wm. A. Pond & Co., 


Mr. FREDERICK LAX, 
; also Solo Flageolet 


Address, Office 
New York. 


25 Union Square 


Solo Flute of Gilmore’s Band 
Open for concert engagements. 
Musical Courier, 25 E. Fourteenth St., 


M. DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York, 
MLLE. ZELIA DE LUSSAN, 
Prima Donna Soprane a and Oratorio 
w. 


Address Geo. 2 Last r4th Street; or 
residence, 137 West yor ‘Street, New York 


VOGT CONSERV ATOR Yor MUSIC, 


No. 19 East 14th Street, New York City. 


Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, 
MISS HATTIE J. 
Contralto for 
Mr. W. Courtney, 
MR. WILLIAM COURTNEY, 


Concert Oratorio and V« 
Address 27 Union Square, 


LOUISE GAGE-COU RTNEY, 


Vocal Instruction, 
Address 28 East 17th Street, 


New York. 


CLAPPER, 
Oratorio. Address 
New York, 


Concert and 
27 Union Square, 


cal Instruction. 

New York. 
MMe. 
New York, 
Mrs. FLORENCE 


Teacher of the Pianoforte 
39 West 31st Street, New York. 


CLINTON-SUTRO, 


and Concert Pianiste, 





TREODORE SUTRO, 
Attorney and Counsellor-at-Law, 
ytreet (Bennett Building), New York. 


Nassau | 


”) 


C. F. DANIELS, 


Composer, Pianist and Organist. Pupils received | 
and MSS. revised for publication. Addressat GRAND 
UNION HOTEL, ged Street and Fourth Avenue, | 
New York City. | 


MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


MME 


THE MUSICAL COURIER. 


VICTOR S. 
Dealer in Fine Violins. 


and other makers 
Address, 364 West Eighth St., 


FLECHTER, 
Italian, French, German 


Cincinnati, Ohio. 


MISS ANNIE E. BEERE, 
Concert Contralto. Address Musicat 
Office, 25 E. 14th Street, New York 





CouRIER 


C. A; CAPPA. 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York 


PROF. S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemé/e and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from g to 12 o'clock every morning, except | 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


, ro roi 
LYONS MUSICAL 

Lyons, N. Y. (founded 1854). 
Notea for furnishing exce..ent teachers. 
modern technigue and artistic execution 
L. H. SHa&kWwooD, A., Principal. 


ACADEMY, 
Daily 
imparts best 
Address 


lessons. 


ANTHONY J. DAVIS, 

Instruction in Music in all of its branches. Or- | 
ganist of Temple kmanu-Kl, Forty-third Street and 
rith Avenue. Address Wm. A. Ponn & Co., 25 
Union Square, New York. 


L. M. RUBEN, 


Manager for Leading Musical Artists, 


Sreinway Hatt, New York. 


L. H. FRIEDBURG, 
40 East Tenth Street, 
Professor of the German language. 
cuulon, Ciear Pronunciauou tur Vocalists 
at teacher's or at pupil's residence, 


DR. 
New York. 


Grammar, Elo- | 
Lessons 


FREDERIC GRANT GLEASCON, 
Composition and Or 
[heory given by 


Teacher of Piano, 
chestrauion. Lessons in 
correspondence, 

Address, 170 State Street, Chicago. 


Organ, 
Musical 


LOUIS BLUMENBERG, 


Solo Violoncello, Address Musicat 
East r4th Street, New York. 


COURIER, 25 


ANNA BULKLEY HILLS, 
Concert and Oratorio, 
39 West 36th Street 


Contraito 





e Sd Sad “4 


ve | 
4 f] 


+ 


VIENNA ITHERS, 


Renowned best Instruments | 
the and VIOLINS of the 
celebrated makers, aie offered by 


BERNHARD KOHN, 
VIENNA (AUSTRIA) I, Himmelpfortgasse 20, 


Importer and Exporter of Firs*-Class Instru- 
ments of all kinds. 


as the of this class of 


in woild, most 





Agent for Austria of Steinway & Sons’ 
Pianos and Mason & Hamlin Organs. 


Sole 


| 
| 
| 
| 
| 
| 


—- ESTABLISHED 


LINDEMAN 


PIANOS. 


UNSURPASSED wn TONE and DURABILI1 ¥. | 475 


9? Bleecker St., New York. 


1836. ++ 


GUILD 


FLAN Ob. 


| Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
TREMONT STREET, 
Ge Corres ence Solicited 


q BOSTON, MASS 


B 








pT 
ae 


BURDETT 


| J. PFRIEMER, 


Wr “Dnt 


ab" 


HAMMER « COVERER, 


Grand, Upright and Square. | 


FACTORY 


229 East 


22d Street, 


AND OFFICE 


New York. 





F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


Deaiers admit they are 


NEW YORK. 


Piano in America. 


N. 


Tuned and Regulated, 


B.—Pianos not shipped before being thoroughly ‘ 2.98 . 31 


| ORGAN CO, Limited, 
ERIE, PA. 


SEND FOR LIST BEFORE BUYING 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., 


LIST OF 

GRAND 
Send for Catalogue. ifth venu athedra 
ot. Geor 
Paul's M, E, Ch.,, 
f Avenue Pres 





New York. 
OUR LARGEST 
ORGANS 

, N.Y 


re’s Ch 
ge h 


the best medium-priced 
 < - 


okiyn Tab 
t Presbyterian 
frinity Ch 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianss, 


456 West 37th Street, New York. 


» 3: Christ Ch 


and Pitts 


iral, 4 


"AN ORGAN IST 


esires a 


Cathe 





+ t 
nrst- 


With twenty years’ experience, d 


| class in this City or in Brooklyn, 
| 3 


| from May I. 
panist of especial ability. Ad 


of Musica Co ; 


RIER, 25 2 


position 


ht reacer and an accom- 


er 


otreet 


Is a Sig 


lress thee 


ast 14th $ 





No. 858 B years Albany, N. Y. 


mame R.W. TANNER & SON, 
oé 


1) PIANO HARDWARE, 


Brackets, Pedal eres Pedal Feet &c. 


Nickel-Plating, Bronzing and I ung, | 
Mailleable ir yn ( asting ik sot Piano 


1€ Gray and 
Bolt 


Patented. 





ACCURACY, 
PROMPTITUDE. 7 





Paris Exposition, 1878 
ney In 
cial Deg 


Sy! 
‘ 


ree of ivies..: 


MELBOURNE INTEE 


ATLANTA INTERNATION 


Award. 





Diploma of Honor 


TERNATIONAL EXuipl 


NATIONAL 
Orders of Merit, two Silver and two Bronze Medals. 


aL. Com 


G Es 





FULL COUNT, 
FAIR DEALING. 








+427 


HOWARD LOCKWOOD, Proprietor, 


—— : - - << 


First ar 
>of Merit. 


d Spe- 


ITION, 1879-1 
also Second Degr 
Exnipition, 1880-1881—Four Firs 


—AN 





AWARDS 


R= 


Publications, Printing 


D— 


=~ ART. 


— 


126 and 128 Duane Street, Corner Church, New York. 





ADELAIDE Exn! T'w> Special First and two First 


Degrees of Merit, two Gold and two Silver Medals. 


BITION, 1 


81—Highest Award. 
2—Highest Award. 
One Gold 


Cincinnati InpustriaAt Exposition, 18 

Cincinnati InpustRiAL Exposition, 188 

New ZEALAND INTERNATIONAL EXHIBITION, 
and three Silver Medals, Highest Awards. 


Silver Medal. 


CatcutTra Exntsition, 
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6 E importance of fine work in 
products, and a house that sends out ill-print« 

little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 


class typographical work. 
Estimates furnished for good work, from the smallest circular to 


or Books accurately translated and printed in English, French, German, Spanish or Portuguese. 


The undersigned will also produce, in 


the printing of Catalogues, Pamphlets, &c. 
i if ’ 
d cat 


alogu 


the finest catalogue or book. 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


cannot be 


too highly estimated. 
1es or other advertisements of its business secures a reputation for cheapening its work. 


miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for their production. 


— == HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York. ==<— 


The character of a firm is always gauged by its 
A little—very 
The Lockwood Press is noted for its first- 
Circulars, Catalogues 
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THE MUSIC TRADE. 











REMARKABLE FIGURES AND 
FACTS. 





© those who delight in figures, the following group 


T 


as it does an insight into the marvelous growth and de- 


of dates and facts will prove interesting, furnishing 
velopment of the art industry—pianoforte manufacture 


the United States. 


in 
Messrs. Steinway & Sons, the most extensive piano 
business 


firm started their very 


-modestly in the city of New York in March, 1853, finish- 


in existence, own 


ng at first but one piano every week. 

After having been awarded no less than thirty-five 
first premiums, gold and silver medals at local and State 
fairs in the United States, they exhibited square and 
World’s 1862, 


highest honors. Their pianos were num- 


grand pianos at the Fair, London, in 


the 


, XC 
years later, at the Paris Exposition, in 1867, they 


achieving 
bered 4,607 

Five 
exhibited grand, square and upright pianos, again carry- 
off the 


ing highest honors, a grand gold medal, classi- 


fied first in order of merit. 
&c., XC 


years afterward, at the Centennial 


The pianos were numbered 
12,529 

Nine 
Philadelphia, in 1876, Steinway & Sons achieved their 


Exhibition, 


crowning triumph, viz., two first medals for “ highest 


degree of excellence in all their styles ” and “ highest per- 
fection of workmanship” in piano hardware, the pianos 
exhibited bearing number 32,710, &c. 

Phe steamers Oregon and Germanic, sailing from New 
March 18 


mdon Steinway grand and upright pianos and struc- 


\ 


! 


ork, respectively and 21, 


1885, carried to 
tural portions of pianofortes for the International Inven- 
They 
. While a beautiful Steinway up- 


tions Exhibition, opening at London next May. 
are numbered 54,794, &« 


right pia 


n 
ne 


), in elaborate case, ordered by cable by His 
Majesty the Sultan of Turkey, was shipped March 19. 
Ihe fact that 


pe riod of 


Messrs. Steinway & Sons have, in a 
somewhat less than nine years, made and sold 
ard of 22 


upw ,000 pianos, is the more surprising, because 


their yearly production of grand pianos alone is over 
thousand, each grand piano representing, in time 
capital and workmanship, two ordinary square or upright 
Every component part of each Steinway piano 
including the casting of their patent steel frames in 
their own foundry) is being got up in their own vast es- 


shments at “ Steinway,” Long Island City and New 


city, under the personal supervision of the mem- 
iirm 

rcumstances it is not surprising that of 
ort from the United States of 


official 


American 


statistics show that 70 per 


cent, thereof 


R. HENRY ZIEGLER (nephew of Messrs. C. 
I} 
the } 


ire of the manufacture of Steinway & Sons. 





F, 
eodore and William Steinway and member of 


of Steinway & Sons), with his wife and 


last 


two 
to 
stop at London for the purpose of 


children, sailed Saturday by steamer Rhein 


He will first 


ling the display of Messrs. Steinway & Sons’ 


the International Inventions Exhibition, 





Soutl ygton, London. Mrs, Wm. Steinway and 
dren will sail for Europe April 1 per steamer Eider, 
d Mr. William Steinway will follow May 6 per steamer 
Elbe, to spend four months in Europe for well de- 
erved recreation and rest 
Chattel mortgages on ten pianos were recorded last week in 
Boston against parties who were obliged to raise money on the 
nstruments. Would it not be a good thing for the Boston piano 
firms to investigate such mortgages every week ? 
It is just one year since H. M. Brainard & Co. went into 
business in Cleveland, Ohio, In that one year the pianos of 


every make they represent have been sold in double the quantity 


during 


Steinw ay 


were sold 


of 


Those are 
Haines 


they any prior year in Cleveland. 


the | & Sons, Hazelton Brothers, 


ianos 


brothers and Hallet & Cumston 


Among the Massachusetts corporation returns recently filed 
we find the following : 
Munroe OrGAN Reep Company.—Certificate filed March g; 


treasurer, Chas. P. Fisher ; fixed capital, $60,000 ; capital paid 
in, $60,000 Assets— Land and buildings, $23,000 ; machinery, 
$17,867; cash and debts receivable, $28,370; manufactures, 


$57,937; total, $127,174. Liabilities—Capital stock, $60,000 ; 


THE TRADE LOUNCER. 





HAKESPEARE says, “An honest tale speeds 
S best, being plainly told,” and I will follow the admirable 
advice of the great poet and tell an honest tale about as plainly 
as the English language permits. It isa tale of the stencilet, 
the stencilet on the piano, and while it may be of special interest, 
not to say instructive, to Mr. Fox, of the Chicago /ndieator, it 
will no doubt arouse general interest in the trade. 

a2 ee 


A few weeks ago I asked Mr. Fox a question in THE 
MusIcAL CouRIER, and he answered promptly and, as well as 
he knew, to the point, and without any of the unpleasant person- 
alities so frequently indulged in by editors of music-trade papers. 
The question related chiefly to what has again become an inter- 
esting topic in the trade, viz., the stencil on the piano, and it will 
be of unusual interest to the trade at large to have the position 
of the editor of the chief Western music-trade paper on that 
subject analyzed. 

ee * * 

The question I asked was whether Mr. O. L. Fox, of Chi- 
cago, indorsed the stencil business? To which Mr. Fox replied 
that “he is neither in favor of nor opposed to stenciled pianos ;”’ 
that the business is of no concern to him, and that he makes it no 
part of his business, On that point Mr. Fox assumed a position 
of neutrality, or, as we call it here, he ‘is on the fence.” 
Mr. Fox thereby admitted that he had no opinion to express, as 
editor of the /ndicator, on one of the most absorbing questions 
in the music trade, a question which must, sooner or later, reach 
asettlement. If Mr. Fox, as publisher or editor of a music- 
trade paper, does not wish to touch upon the stencil business, 
what does he intend to refer to in his paper ? 

**# *& & 


“ Puffs” are of no consequence ; failures are known to the 
creditors before the editors of trade papers hear of them ; per- 
sonalities are disgusting to the trade ; descriptions of old factories 
and the new additions are losing their prestige as important trade 
items. The little items referring to changes, deaths, removals, 
fires and visits, &c., are merely necessary ‘‘fill-ups.” What is 
there for a music-trade paper if it does not pursue frauds, agitate 
the vital questions affecting all the great interests of the trade 
and produce technical articles on the construction of instruments, 
parts of the same, or on new inventions, &c.? What is there ? 
*x* * 


It goes without saying, and every manufacturer of and 
dealer in pianos and organs Anows it, that the stencil business is 
of immense importance to the trade, and before I get through 
with this article, Mr. Fox will have learned something about it. 

x ke # 


I will begin by answering a question Mr. Fox puts to me. 
He asks : Why is it that THE MusicAL Courier has attacked 
certain parties on the charge of stenciling pianos, said parties 
not being represented in the advertising columns of said MusicaL 
Courikr, while several firms who have for years been stenciling 
their pianos secretly and openly for Tom, Dick and Harry, but 
who are represented in the advertising columns of said MusicAL 
Courtkr, are allowed to go unscathed, scot free ? 

ee * * 


To this I answer, that after looking through THE MUSI- 
CAL CouriER I found several names of manufacturers who 
formerly stenciled a limited number of pianos and who had to 
fill the orders under contract. Most, if not all, of these orders 
are filled, and the firms do not stencil any longer, and will not in 
the future. Two firms I find among the advertisers in THE 
MusicaL CourieER who manufacture pianos and stencil them as 
the purchaser desires, provided there is no fraud, and these two 
firms are C. D. Pease & Co. and E. G. Harrington & Co., and 
both firms do so openly and above board, and that is just the 
point I want to reach. ane 
Mr. Pease and Messrs. Harrington & Co. are both in favor 
Neither of these firms sails under false 
Both will contract with 


of the stenciled piano. 
colors. They believe in that principle. 
a dealer to deliver a specified number of pianos, either with their 
own names, or with the dealer’s name, or any trade-mark the 
dealer may own, stenciled on the piano, and everybody in the trade 
knows that. Does Mr. Fox now see the difference between that 
kind of a stencil business and the Vose stencil which was attacked 
in THE MusICcAL CouRIER ? 
x* « # 

The stencil business done by C. D. Pease & Co. and E. G. 
Harrington & Co. is conducted by these firms as a business prin- 
ciple, and as such has its pros and cons, as I said several months 
ago, but the clandestine stenciling as carried on by Vose & Sons 
before the exposé in THE Musica Courier, while Vose & Sons 
posed as opponents of that system, has no pros and cons, and as 


now, because this journal exposed it. But not only to show Mr. 
Fox that an advertisement does not influence me, but because I 
am determined, just as ci~cumstances control it, to defend the 
legitimate piano and organ trade, I am now about to classify this 
stencil business under its proper captions, although, by doing so, 
I run the risk of offending an advertiser. 


* ee *& 


According to my view of the stencil business it is subdi- 
vided as follows : 

Class I.—Manufacturers who openly stencil. 

Class I1.—Manufacturers who stencil clandestinely. 

Class I1I.—Dealers who sell stenciled pianos, stating to the 
purchasers that the pianos are manufactured for them. 

Class IV.—Dealers who sell stenciled pianos, claiming to 
manufacture them. 
Classes I. and III. 
Classes II. and IV. are an injury to 


There, Mr. Fox, is the stencil business. 
have their pros and cons. 
the piano trade, and should be exposed. 

* # * & 

Under Class I. I place every manufacturer of pianos and 
organs who believes that the legitimate stencil business is proper. 
C. D, Pease & Co. and E. G. Harrington & Co. belong to that 
class. Neither of these firms would ever put a fraud stencil on 
their pianos. 

Class II. consists of Vose & Sons before I took charge of their 
case and of a few others who will receive all the attention my 
time can afford after I have secured data. 

Class III. consists of an honorable set of dealers (the late Julius 
Bauer was one before he became a manufacturer himself) who be- 
lieve that it does not pay to establish the reputation of a firm of 
piano manufacturers so thoroughly in any territory that that 
reputation makes them independent of the very dealer who estab- 
lished it and who consequently prefer their names on pianos in- 
stead of that of the manufacturers and who say so, 

Class IV. consists of dealers like E. H. McEwen & Co. of 
this city. The latter firmis probably the most prominent one of 
that class. 
tising list, | cannot refrain from publishing the truth. 


Although I find the name of that firm in our adver- 
McEwen 
& Co. do not manufacture, but claim to be manufacturers and 
properly belong to Class 1V., which is just as bad as Class II. 

a * He % 


Did not | tell you, Mr. Fox, that you would learn some- 
thing before I had finished this article? After reading your 
declaration of sitting on the fence (which, by the way, was only 
in other words saying that you knew nothing of the subject), I 
think the above statement is perfectly sound. How do you like 
that classification? Correct, is it no“? Of course, it is. 

ee KK 
Classes II. and 1V. occupy a defenceless position and they 
cannot continue on that That kind of business 
not legitimate. Ido not hesitate to say it, it is not legitimate, 
and neither you nor anyone else can afford to defend it. 
That is the truth, Mr. Fox. If you defend that kind of piano 
business known as my Class II. and the Class IV, as McEwen’s, 
you run the risk of engendering the ill-will of everyone of your 
patrons engaged in the legitimate piano and organ business. 
It does not require any argument on my part to prove it. 
take the trouble of interviewing your patrons, 
x ee * 


basis. is 


Just 


Among them I see Mason & Hamlin and Behr Brothers, 
New England Piano Company, Aug. Baus & Co., and, by the 
way, the Henry F. Miller Company—all of them tooth and nail 
against such business as McEwen and that class do, Then I find 
the New England Organ Company, and Woodward & Brown, 
and Decker & Son, and Knabe, and Haines & Whitney. Ask 
them what they think of the McEwen business, with which you 
must admit these firms do not compete. 

ee eR 


And now, Mr. Fox, in the future do not fall into that com- 
mon error of supposing that because a firm does not advertise 
in a paper it should be attacked, and vice versa. THE MUSICAL 
CouriER does not depend upon any such methods for its exist- 
ence. I am truly sorry for the firm or individual who advertises 
from fear or for any other purpose than to take advantage of the 
circulation of a newspaper and the good it may exercise upon 
its environment. True journalism will succeed in the music trade 
as it has in other great industries. Mr. Fox, adieu! 


—The warerooms of Steger & Sauber, Chicago, and many 
pianos, were damaged by water during the conflagration which 
destroyed the Langham Hotel, in that city, last Friday. Loss 
fully covered by insurance. 


—Wenn die Klavierfabrikanten Deutschland’s kein besseres 
organ erschwingen kénnsen, als es die Leipziger ‘* Zeitschrift fir 
Instrumentenbau” ist, so machen wir ihnen hiermit den Vorsch 
lag ein wéchentliches Supplement in Deutsch herauszugeben und 








debts, $40,305 ; profit and loss, $26,869 ; total, $127,174. 


such was a danger to the legitimate piano trade. It is not so 


in Leipzig erScheinen zu lassen, 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are 





























bility and finish. Have the indorse- 








becoming more extensively known. ment of all leading artists. 


SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 


wat ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“we. NEW ENGLAND PIANO CO., 32 = snorgs St., Boston, Mass. 


FREE. 




















Known everywhere, and neal by the tend | as in ‘all respects 
first-class instruments. 





NEW ue 


A substitute for the Piano in all as iV 
“e : 


AGENTS THE WANTED practice; pupil or finished 


player. Relieves a suffering 


world from the torture 
of pianodrumming, 
and accelerates progress, ‘aihies | 9» TO WM, M. WILSON, D E CK KE A 





TECHNIPHONE COMPANY, | Formerly HENRY ERBEN & CO., 
atieils nen 11 East 14th Street, New York. | — MANUFACTURER OF — 
| __, |BROTHERS’ 





THE ATTENTION OF PIANISTS IS CALLED TO THE Church, Chapel and Parlor 
MATCH. Ess 


PETERSILEA MUTE PIANO : 
| P IANOS 


as a means for the rapid and perfect development of the physical and mental powers needed in Pl hon A, 
the higher pianoforte music. Please address the Bg SY 4 \ » 
5) 


PETERSILEA ACADEMY OF MUSIC, 
—-+»+- Elocution, Languages and Art, %-— 260 & 262 West 28th Street, 
G2 Circucars Sent To ANY ADDREsS 281 COLUMBUS AVENUE, BOSTON. | Near Eighth Avenue, NEW YORK. 


Tum WILCOX & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


OVER HIGHTY DIFFERENT STyYLeEes. WILCOX & WHITE ORGAN CO., Meriden, Conn. 


2 Send for Illustrated Catalogue. 


HALLET & I} AVIS (‘0 A P| ANOS. GRAND, SQUARE and PRL. 


WAREROOMS: 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (. 
State and Adams Streets, Chicago; Market and Powell Streets. San Franisceo, Cal. FACTORY: Boston, Mass. 


ISCHER J, & 6, FISCHER PIANOS, 


Py ‘OS GRAND, SQUARE and UPRIGHT. 


33 Union Square, N, Y, 

















—~- OFFICES AND WAREROOMS: ~<s— 


TONE & DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ now w use: 
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Ludden & Bates’s Reply. | 
W° 


letter 
refers especial 





give hereby space to the following 





rom the Ludden & Bates Southern Music House. It 





y to the 600 organ contract 





ANNAH, Ga., March, 14, 188s. 





“a 





headed 


deem both unjust and unwarrant- 


reflections upon the article * False 


of Mare 





we 





hat, 





H 


ll statements made 


int, we have nothing to do, but we 






you by us were made in good 






estioned in 


You wrote 
ithout 


that the 





any way us a personal 






the same way, and ng you any 





In this letter we assured you 90 Organ pur- 





and with thi supposed the matter would end, 


We 


ntract for soo 


we 





wet . ave done stated plainly in said letter, that we 







organs and our prem to take 100 






what is this but a purchase of 600 organs? 





yw, 
We «¢ n ry ca 
nt & ¢ also so cx 


y told us in plain terms that he considered the pur- 





being precisely as good as our contract, and if 





nsider it, why should you or any one else 






gans, and if he be not good authority in the matter, 





yu can 





endure exaggerations of 20 per 






exact meaning in that expres- 





refers to ourselves, we 


As 


at if it in any way 





vance tl 





dec diy object, and call upon you to make good your charge. 





the valuation of the purchase, we will simply say that we shall pay Messrs 





if not more, than $25,000 for the instruments 






t ay, further, that w never req 1ested, nor even 





rom our Savannah paper, and 





east warranted 


in charging us with inte ntionally 





nents. In point of fact, in ours of March 2, 






as overlooked the fact 





exaggerated, we quite 


in addition to the 600 organs, an additional lot of 





nade specially for us the new styles 





ase was over 600 rather than under 





\ 113, as Ww ynsider it an unjustifiable attack upon 







lany complimentary notices with 






the asking, yet we Must request 





10n of our 





first 





business entirely or 





y you s that th informati 





have is thoroughly correct, so 


t. We 





in stand to i will in all 








cases give you, 





connected with 
rify the 


us before 


matters 
vublic 


hat you will first address 


all 





nition upon 








isable to make , and will ve 


adv 
Ir 


r discredit, we 








isting t 






are, 





\ ours respectfully 


NX 








Luppen & Bares, Southern Music House. 


full, and 





We have given the letter in have a few remarks to 








make and a few questions to ask. 
I Mr. Hunt. 
made by Ludden & Bates is as | 


In the first place, we have with 





no controversy 





believe that a 


We also 
good as a contract made by the house, but would ask, what does | 


promise 








this sentence in the letter signify 


1 j / sh , 


‘Mr. Bailey told us in plain | 





ms. 





rm irchase as covering 600 ors 






\ good deal revolves around that sentence. We did not care to 









re-open the question, for the sake of both C. B. Hunt & Co. and the 
Ludden & Bates house, but in view of the above communication 
we ask, W mit made with Mr, Bailey, or was it made 
wit im su t to the a lof C. B, Hunt? And on the day 
when t " e on the 690 organ contract appeared in THE Mu- 
LL RIER (February 11) was there any signed contract in 
existence at a No doubt Mr. Bailey *‘ considered the purchase 


| him. 


| was making a statement that was false. 


as covering 600 organs,” and if C. B. Hunt & Co. and the Lud- 
den & Bates house have, since the date when we published the 
600 organ contract article, agreed upon a price and made a con- 
tract, the 600 organ article inspired by Ludden & Bates was a 
false statenent at the time of its publication, February 11, and 
that is all we maintain.—Editors MusIcaAL CourtiEr. 





Ruining Pianos. 

HE above is the heading of an article that ap- 
peared in THe Musical Courter of March 4, 
described and _ illustrated some shameless botchwork on a piano 
hammer and shank ina Manner piano owned by Joseph Peltier 
in Amsterdam, N. Y. We stated that it was done “by a man 
hailing from Utica, N. Y., who is known along the line of the 
A few days later 


which 


New York Central Railroad as a ‘ professor.’ ’ 


we received the fol lowing letter : 

Utica, March 9, 188s. 
P f New York: 
rater” of March 4, under the heading * Ruining 
“ Agent for 


Blumenbereg 5 n, 
Co 

Pianos,” you refer to a professor from Utica whose card says: 
Weber, Chicker 


sed 


In your Musicac 


ing, Haines Brothers’, Fischer and Wheelock Pianos.” 
and answer by return mail if | am meant and who 


Incl find my card 





wrote the above-menti oned article, as I am an old-established tuner here and | 


That is, if I was 
G. 


do not wish to look quietly on and be slandered that way. 
Yours, 


Seymour avenue, Utica, N. Y 


meant SCHROEDER, 


I'he card inclosed states, as the writer himself avers, that he | 


is a piano-tuner and regulator, and that he is a composer and 
also agent for Weber, Chickering, Haines Brothers, Fischer and 
Wheelock pianos. That seemed tous to be a most remarkable 
combination—a new one, such as we had not before encountered 
in our pursuit of the frauds in the music trade. We replied to 


the writer as follows 
New York, March 10, 1885 
Prof, G. Si 


Sir—Yours of March 9 to hand. 


hroeder, Utica, N. Y 
Did you make the repairs referred to 
in our article of March 4? 


Are you the party that repaired (?) pianos in 


Amsterdam, N. Y., and vicinity ? 
in our possession and are anxious to expose more of that kind of so-called 
workmanship. 
Are 


also let us know whether you are the agent of the firms whose 


tosue the person who ruined them for the recovery of the damage. you 
the person ? 
names are printed on your card? Where is your wareroom or place of busi- 
ness and how much stock do you carry ? Yours, & , 
BurumenserGc & FLoersuetm. 
The object of our letter was to give Prof. Schroeder a gentle 
hint that his card was a prima facie evidence of fraud, and 
although we could have made use of his communication in the 
issue following the receipt of his letter and card we refrained 
from doing so as we did not intend to injure him. We desire 
that every incompetent tuner should be followed up and driven 
We stated in our article of March 4 that the *‘ professor” 
who claimed to be the agent of those various piano manufacturers 
His card confirms what 
He does 


We thought the ‘‘ professor” would 


we then said. On his card he claims those agencies. 


not represent those firms. 
take the hint ; but no, he launches forth with this indignant note : 

Urica, March 20, 1885. 
id 


? here & Floersheim. New York: 
y sof March 11to hand. You did not answer my questions, and I now 


“ nher 


our 


We have several examples of that work | 


We shall advise the parties whose pianos have been ruined | 


| out of the business, and if Schroeder did that work we include 


| 
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ask you again: Did you mean me when you called in your Musicat Courier 
of March 4* professor” from Utica, whose card reads: “ Agent for Weber» 
Chickeriug, Haines Brothers, Fischer and Wheelock’s pianos,” a fraud, and 
advised every dealer between Albany and Rochester to tell their customers 
and families that have pianos not to admit this fraudulent professor into 
their houses? If youareafraid,or too cowardly, say so, After you answer 
my question, I will answer your questions at the proper time, and before the 
proper tribunal—that is, in the court-room. Yours, G. ScHROEDER. 
P. S.—Who wrote the article headed : ‘“* Ruining Pianos. 


Now, Mr. Professor, we will simply tell you that it is none of 
your business who wrote it. It appeared in THe MUSICAL 
Courter, and the editors of this paper are responsible for it. If 
you made the botchwork that we referred to in the article and the 
other samples of botchwork now in our possession, you are not 
only not fit to touch a piano for repairs, but you should be sued 
for the amount of damage a piano su stained through your bung- 
ling. If you did not, that changes the situation. So far, so 
good. 

Your business card sent to us, which shows that you claim the 
agencies for the Weber, Chickering, Haines Brothers, Fischer 
and Wheelock pianos, is proof positive that you are doing busi- 
ness under false pretenses. In the interest of the legitimate 
piano business this should be exposed. 

We have frequently been threatened by persons who felt them- 
selves hurt at the statement of a truth, but did not pay much 
attention to such threats. Weare anxious to purify this music 
trade of its Beattys and other frauds, and threats cannot alter the 
principles upon which THE MusIcAL Courier is conducted. 


The New Damper. 


ESSELL, NICKEL & GROSS'S new patent pianoforte 
damper is attracting considerable attention. 


W 


The invention relates to piano dampers in which the wood-block which 
receives the damper-lever through it has inserted in it a nut of metal, raw- 
hide or other material, with which engages the set-screw employed to secure 
Such a combination of parts is shown in a 
The 
is very desirable, as it enables the damper-lever to be inserted through the 


the block upon the damper-lever. 
patent granted to Wessell, Nickel & Gross, March 18, 1884. invention 
block in a direction transverse to the grain of the wood, while the nut affords 
a hold for the screw, which the latter could not have if inserted in the block 
lengthwise of its grain and the nut were not used. In some cases, however, 
and more especially if the block is of cylindric form, with the damper-lever 
inserted transversely through it, the set-screw, if tightened very strongly 
against the shank, might cause the block to split behind the nut, in which 
-lever, and 
the 


case the set-screw would no longer hold the block upon the damper 
this new invention is intended to prevent splitting of the block at end at 
which the screw is inserted and behind the nut. 

The 
block receiving said 
grain of the wood, of a nut inserted into the block, a set-screw engaging 


invention consists in the combination with a damper-lever anda 


lever through it in a direction transverse to the 
with the nut and bearing against the lever, and a cap or ferrule applied to 
that end of the block at which the screw is inserted. 

It is of special interest to persons interesed in pianoforte actions and 
dampers. 


¢ 


—The inventory and schedules of Simon A. Zimmerman, the 
piano dealer, in Buffalo, who assigned last week to Frederick 
Greiner, filed The to 
$10,350.07 ; the nominal assets are $7,509.50, and the actual 


was Friday. liabilities are shown be 


assets $4,360.16. 


$5,000. 


The assignee was ordered to file a bond of 
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Has revolutionized the business in First-Class Pianos. 


NEW YORK. 


A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


—_ DH waw — 


Hardman Uprightss 


are a specialty, and their success among the best judges has 





Trands 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES, 





HARDMAN, PECK & CO., Manufacturers. 


FACTORIES, (ith & [2th Aves. 48th & 49th Sts, WAREROOMS, 146 Fifth Avenue, above {9th St. 
NEW YORK. | 





THE MUSICAL OOUnIns. 


NAW EMLAND CA BINKT ORGANS, 


LAD A. IL OTHERS 











— oe 


jar a Purity, Powers Variety of Tone 


rt @ PLEASING DESIGNS, &c 
, Ter 


CORRESPONDINGLY Low PRICES. 





ENGLAND <<a ENGLAND 


ORGANS. femme § © ORGANS. 
RIK 4 


-~-THEY CONTAIN THE — 





 Grandest and Most Valuable Improvements 
| MADE IN REED ORGANS OF RECENT YEARS, 





— NAMELY THE — 


JRON BLOWING MECHANION, | 


Which was en * and is Used Exclusively by na Company. 


— MANUFACTURED BY THE — 


+ENGLAND + ORGAN ‘CO., 


=>) BOSTON, MASS. &« 


we CATALOGUES MAILED FREE TO ALL APPLICANTS. <@ 
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a patent on a mechanical musical in- 


M. Hock has secured 


strument, No, 312,636. 


[he piano makers had a great ball last Saturday night at the 
Teutonia Assembly Rooms. 
Ind., have entered suit 


Leavenworth, 


]. M. Starr & Co., of Richmond, 


gainst the Kansas Organ Company. Kan., for 
g pan) 


S100. 
Chandler, at one time traveling for the New England Organ 
Company, had better arrange that little matter with Mr. Vander- 
p, of Elkhart, Ind 
The busi- 





Smith & Black, of Utica, N. Y., have dissolved. 


sheet music and stationery, 


ness was chiefly and not of much 


consequence in pianos, 
reference to the embarrassment of D. P 


very highly colored and exaggerated, 


The rumors in 


Faulds of Louisville are 








We understand that Mr. Fauldsis all right. 
\ patent has been granted to Wessell, Nickel & Gross for a 
inoforte rail No. 312,776, and to Geo. M. Guild for a 
music desk for upright pianos, No. 313,417. 
The Scientific American tells a correspondent that the mu- 
sical vibrations are for E above the G clef 640 per second, I) 576, 
C 512, B 480, A 420, G 384, F 340, E below 320 | 
Jacob Doll, manufacturer of scroll desks and scroll work of 
kinds, also string-winder, will ‘begin the erection of a fac- | 
y building at Thirtieth street and First avenue next month | 
We saw three orders for grand pianos received by Sohmer 
Monday forenoon-—one from Bradford, of Milwaukee; 
ie from Steger & Sauber, Chicago, and from Blasius & Son, 
Philadelph 
r. F. Kraemer & Co., of 103 East Fourteenth street, carry 
f ne « iano covers and upright piano scarfs and an im- 
m assortment of piano stools. The firm has succeeded in 
establis a large trade, the patronage of which is very 
Va i 
Messrs. Mellor, Hoene & Henricks, of Pittsburg, are closing 
out all their old stock of pianos and organs prior to removal to | 
he ne g recently purchased by the firm. They adver- | 
tise ty-f organs and pianos at low prices. The Hardman | 
the leader with Mellor, Hoene & Henricks. 


‘raz: MUSICAL COURIER. 


—Walter S. San Francisco, is in in- 
solvency. 

—Henry Behning, Jr., was in Minneapolis and St. Paul last 
week, and is now traveling Eastward. 

—Messrs. Wm. Knabe & Co., Baltimore, have donated a piano 
to the Free Kindergarten of that city. 

—Question : What does the American Art Journal know about 
the celluloid business? Answer: Nothing. 

—The Burdett Organ Company, of Erie, Pa., 
some of the most attractive styles of organ cases. 

—Emil Liebling, the celebrated piano virtuoso, who resides in 
Chicago, plays upon the Hallet & Davis grand piano. 

—Mr. S. Hamilton, the Pittsburg dealer, and his wife 
been through the Southern country and returned home last week. 

—Guild, Church & Co. have just received silver medal for ex- 
hibit of pianos at the Mechanics’ Charitable Association fair held 
in Boston last fall. 

—A fire next to our office and above the Mathushek Piano 
Company’s warerooms, at half-past two yesterday morning, came 


Pierce, piano dealer, 


is getting out 


have 


near burning us out. 

—We understand that one of our musical and dramatic editors 
is about to appear on the stage in the leading male role of a play 
It is not Thoms. 
in the "piano business on Main street, 


of his own. 

—S. A. Zimmerman, 
Buffalo, has assigned, having preferred creditors for $4,280. 
Assets not yet accounted. Mr, Zimmerman was too conserva- 
tive and did not push business. 

—Mr. H. A. Freeman authorizes us to say that the pamphlet 
recently issued by him, which presumes to give the prices and 
discounts of many makes, has been withdrawn by him. This is 
a wise step on the part of Mr. Freeman, and we accept his 
statement in good faith. The pamphlet should never have been 
printed. 

—W.H. Johnson, of Halifax, N. S., 
visit William Knabe & Co., in Baltimore, 
stock. Mr. Johnson is the Knabe agent for the maritime pro- 
vinces. Fernando Anguera, formerly of Boston, is his chief 
Mr. Johnson also controls the Wheelock pianos in his 


is in town, and will 


this week to select 


salesman, 
section. 
—Ivers & Pond exhibit fourteen pianos at the New Orleans 
Exposition and one skeleton upright, showing every detail of con- 
such as the fitting of the iron frame and sounding- 
also the 


struction, 
board, pin-block, the stringing, the string bearings, &c.; 
manner in which the cases are veneered, in a series of panels. 
The display is very creditable to this enterprising house. There 
is one special feature prominent with the Ivers & Pond Com- 
and that is that not one 
member of the company ever ‘‘ about the business of the 
Facts are produced, and they speak louder than words, 


pany in its dealings with journalists, 
blows” 


firm. 





and these facts show that the company has been prosperous since 
it began business. 


The Best Piano. 


Some artists when engaged to play 
Insist on using a Steinway, 

And some, whose talent is to sing, 
Oft hanker for a Chickering ; 

many others 








Some call for Sohmer ; 

Think nothing equals Decker Brothers. 

Again (though Gray might think it queer), 

Many prefer an upright BeAr, 

And he would be considered shabby 

Who saw not excellence in A’vade. 

Weber has champions, so has //aines ; 

Some to praise //ardman take great pains, 

While others swear the magic wand 

Is firmly held by /vers Pond. 

Hallet & Davis is honored, so is Steck, 

Disciples, too, has Mathushek ; 

While Bradbury is thought by some 

To have the proper pious ‘‘ hum.” 

And clients claim for Amerson 

A tone and sweetness all his own. 

Mason & Hamlin have a corps 

Of staunch admirers to the fore, 

All ready for their faith to fight 

In that firm's patent new upright, 

And Willer’s claims to excellence 

Are strongly urged by men of sense ; 

While some would cry, Alack ! alack ! 

Were they deprived of Avanich & Bach, 

Each in its way is good enough, 

Though some are loudly given to ‘‘ 

All in their following rejoice 

Kut ‘‘you pays your money and takes your choice.”’ 
Moun? Royat. 


puff.” 


W. S. asks for one of the latest receipts for staining cherry 
a mahogany color. A. For dark mahogany: Introduce into a 
bottle 15 grains of alkanet root, 30 grains aloes, 30 grains pow- 
dered dragon’s-blood, and 500 grains 95 per cent. alcohol, clos- 
ing the mouth of the bottle with a piece of bladder, keeping it in 
a warm place for three or four days, with occasional shaking, 
then filtering the liquid. The wood is first mordanted with nitric 
acid, and when dry washed with the stain once or oftener, ac- 
cording to the desired shade; then the wood, being dried, is 
oiled and polished. For light mahogany : Same as dark mahog- 
any, but the stain should be applied once. The veins of true 
mahogany may be imitated by the use of iron acetate skillfully 
applied.— Scientific American. 





AUCUSTUS BAUS & CO. 


OFFER 


TO 


THE 


TRADE THEIR NEW AND 


o~O_... aithen———- 9 





ATTRACTIVE 


STYLES OF 





Q 
ASD 


: << y 


- @ 
HANDSOME IN DESIGN, 
SCLID IN CONSTRUCTION, 

baILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, 


“AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, 


a 1 


-O« 


we CATALOGUES AND 


Warerooms, 26 West 23d Street, | 








Factory, 
NEW YORK. 


« Orchestral, Upright and Square Grand 32 


—s 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


I" AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 


O« 


A. INO-F'OR TES. 


PRICES MAILED ON APPLICATION. @za@q 


528 West 43d Street. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.+— 


—* ESTABLISHED 1843.-%— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS 


GRAND, SQUARE 
and UPRIGHT 














MANUFACTORY: 


: Nos. 763 to 785 East 149th Street. 


WAREROOMS: 


No. 2S Hast 14th Street, 
NEW YORK. 





” RMERSON- Prano-Co. 


(Established in 1849,) 


Manufacturers of SQUARE, UPRIGHT and COTTAGE 


; Piano-Fortes. 


MORE THAN 30, 000 MADE AND IN USE. 


Bvery Piano WARRANTED FOR SEVEN YEARS, 


ILLUSTRATED CATALOGUE FREE. 
—"WAREROOMS:+-— 





159 Tremont Street, Boston. 


STULTZ & BAUER, vorisi: § souare 
701, 703, 705 & 707 First Ave., PI ANOS 








HAZELTON 





To  —. Oo: ee. ¢ ©) — SEI 


—> == APPEAL TO THE HIGHEST MUSICAL TASTE. 


UNIVERSITY PLACH, NEW YORE. 





Nos. 34 & 36 


BROTHERS, 


> 








—— --> 








C. KURTZMAN, at “and L 
~+PIANOFORTES,' 








106, 108 and 110 Broadway, Buffalo, N. Y. 


BRAMBACH & CO. ne Belont a nie MILLOD 


PIANO-FORTES,|,,, ORGANS. 


New and Attractive Styles, 
12 East 17th Street, 


Between Fifth een 
Broadway, 


Ge” AGENTS WANTED 
NEW YORK. | 1129 CHESTNUT ST., PHILADELPHIA. 











PALAGE ORGAN 


The. BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manv- 
facturer of Reed Organs in the World. 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 


Send for Illustrated Catalogue to the 








ESTABLISHED 1863. INCORPORATED 1884. 


THe HENRY F. MILLER 


BOSTON, MASS., 


| Upright, Square and Grand — 


PIANO 


And also the PATENT PEDAL UPRIGHT PIANO.* 











HE MILLER ARTIST GRAND PIANO HAS MADE A PHENOMENAL SUCCESS IN THE 

concerts of Louis Maas, Wm. H. Sherwood, Edmund Neupert, Carlyle Petersilea, T. P. Ryder, 

Constantin Sternberg, Gustave Satter, Calixa Lavallee, Chas. Kunkel, Frank Gilder, Henrietta Maurer, 
S. Liebling, E. B. Perry, Antoine DeKonski and others. 


From the Cincinnati 7Zmes-Star, Jan, 16, 1883, 


Dr. Maas always uses the Artist Grand of the 
Henry F. Mitcerk make, upon which he is able to 
accomp lish wonders, Fre quently he held a single 
note in the melody through a dozen bars of harmonic 
chords, and the note still rang out clear and strong at 
the close. 


From the Boston 7ranscript. 


The Mitrer Pianos fulfilled their part in the per- 
formance nobly ; in fact, leaving n: thing to be desired. 


From the St. Lovis Globe-Democrat. 
No b tter concert Piano has ever been heard here. 


From the Chicago 77mes. 
The Piano was extremely satisfact ry, both in point 
of brillanc y and fullness of tone. 





From the Boston Hera/d. 


The quality of tone will not soon be for gotten. 
he beautiful melody was sung by the Pian 
with ‘as much expression as a great artist coula give 
it with the voice, 
From the St. Louis Spectator. 
A finer or more powerful concert Piano has rarely 
if ever, been heard in St, Louis. 


From the Musical Courier, New York. 

The magnificent Mitter Granp Piano, which we 
have heard be » by Maas, Neupert and Sherwood, 
and which in all instances— although subjected to four 
entirely different touches (including our own), and, 
in the case of Neupert, to the most trying tests— 
astonished us through the sonority, richness, power 
and nobility of its tone qualities, and the evenness 
and easy response of its action. 


HENRY F. MILLER & SONS PIANO CO., 


MANUFACTORY AT WAKEFIELD, MASS. 
Warerooms and Offices at 611 Washington Street, Boston, Mass, 





FREEBORN &. SIMA, 


— SOLE MANUFACTURER 


Bradbury Piano-Fortes, 


MANUFACTORY COR. WILLOUGHBY & RAYMOND STREETS, BROOKLYN. 


OF — 


PIANO. 
‘ONVWIcot 


The Old Reliable 
F19R118Y PIO SUL 


“BRADBURY” 


Warerooms and Principal Office: 
No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 


BROOKLYN—338 Fulton Street. 
BROOKLYN—664 and 666 Fulton Street. 
BROOKLYN—1177 and 1179 Fulton Street. 
BROOKLYN, E,. D.—32 Fourth Street, 


| JERSEY CITY—43 Montgomery Street. 
WASHINGTON, D.C.—1103 Pennsylvania Ave 
BALTIMORE, MD.—9 North Charles Street. 
SARATOGA SPRINGS—452 and 454 Broadway 
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wm MARTIN GUITARS «cui 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY “OTHER HOUSE OF THE SAME NAME. <= 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GON}, Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dr JANON, | Mr. N. W. GOULD, and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


Kspict QMITH 


THE 
Grand, Square and Upright MERICAN 


FBAINES «- 
tPIANOS.? A , 
Received Highest Award at the United States | 
Centennial Exhibition, 1876. BK} 

\ imitted to be the most Celebrated In- * 
strume mts © f the Age. Guaranteed for Five Years 

ee ill ated ¢ sgetoree furnished on application 
Prices reas jeuabie. Terms favorable. 


Warerooms, 237 E. 23d Street. — AND — 
Factory, from 233 to 245 E. 23d St., New York. 
rors PIANOS ) 


tae ARE THE BEST.|- _ ao A 
ESTABLISHED 30 YEARS. | : | 
mse] } t# Over 100,000 Made and Sold.| Ji I APR DS a ti asa A vot 


ORGAN C0. Catalogues free on application. 










































vor AWTHAVENCH ORK CL, SEND FOR CIRCULAR 
BRIGGSS| KNABE "HAINES BROTHERS, | HAINES & WHITNEY 60., 


97 FIFTH AVENUE, 182 & 184 WABASH AVENUE, 


#| ANO STOOL P| \N OF ORTE : NEW YORK. | CHICAGO. 
a | 4 
> uvncray | LANOPORTES. app compriye ORGAN C0 p LLIN t \ 
PETERBORO, N. H, | R80, S288, Yeats and upon their excellence sione R. W. BLAKE, Gen’t Manager. 


hs ave attained an 
THE POPULAR 


| 
syecit rvvescouse trie. | UNPURCHASED PRE-EMINENCE ment 


Which establishes them as UNEQUALED in Tone, | 
| CONTAINING ams Zw 
me ravocs cues | PLANOS,* 
OF SWISS BELLS; 3 


ae oe WITH BACK. Touch, Workmanship and Durability. 
Factories: Derby, Conn. — MANUFACTURED BY — 


New York Warerooms : BILLINGS & RICHMOND, 


















| Every Piano Futty WARRANTED FoR Five YEARS 








W 8. M , the great Pianist, says about this 


pees ee von June soy, | WM. KNABE & CO. 


4 


Messrs. T. F. KRAEMER & CO., New York. WAREROOMS: 7 & 9 West 14th Street. ; 
g d your adjustable | 112 Fifth Avenue New York. E.H. MCEWEN &Co.,Managers. | Pactory, - 124 & 126 West 25th Street. 

with Back, J have much Pleasure in i 2 Chicago Warerooms: 179 Wabash Avenue. . 
Kt the excellency and usefulness of the | 204 & 206 W. Baltimore St., Baltimore. R. H. Rovpa, Manager. Warerooms, - - 21 East 14th Street. 





it i think it will supersede | NEW YORK. 


= oases a seca C. N. STIMPSON, — ! 3 
TF. KRAEMER & C0, Carveds Riana Legs, MSTAMMANY punororte staincs: 


103 East 14th Street, | LYRES and TRUSSES for Upright Pianos, Organette Co., 114 Bast 266h Mt., How Fork. 


| A large variety of New Designs for Upright and 


ay Hall, NEW YORE. Grand Pianos, WORCESTER, M Ass. SPOFFORD & co., 


ger" CATALOGUE FREE Appress WESTFIELD, MASS, 


CRANE & CHAPUIS, Piano ald Organ Hardware 
13 University Place, New York, cH RISTIF DOLGEVILLE (Herkimer Co.), N. Y. 
PIANO EI Pi by sense otek a i UPRIG HORACE WATERS Ni Cl 
H BRABURGER- SCHWANDER, Pianoforte Actions, bees a aataplieclcseianitaes 
| bo thelr Factories a Gashy equleped depestment for the manutactore of 2” AGENTS WANTED 
KEYS | tet PIANO AND prada anette PIANOS Wanesoome, 124 Pitth ave. 


HERRBURGER-SCHWANDER, 16 Rue “ VEvangile, Paris, France, CHRISTI ds SON. 209 to 223 W. 36th St., N.Y. NEW YORK, 
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SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. : FORT WAYNE ORGAN CO., Fort Wayne, Ind. 
WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 


“wiiT HAS NO SUPERIOR! ?.— : NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 


ERNEST ( ABLER & BROTHER: - GRAND, Le AND UPRIGHT PIANOS. 


— ESTABLISHED 184. — —~ oe war Arad L 
214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 














Factory and Warerooms, 


Seana’ GEO. STECK & CO.) ure: 
saov orann GEO. STECK & CO. * uznzeiasr 


THE SMALLEST UPRIGHT 


THE SMA!LEST GRAND | GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, Containing all improvements, com- 


bined with great strength and volumi- 
Remarkable for powertul sympathetic , “ 
4 nous tone, adapted for Schools, Flats 


—— ‘eiald action and absolute dura- 
and Small Apartments 


si te @ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, eal 


BHR BROS. Be CO 


WAREROOMS 


vy, emmvoeee"" Patent Cylinder Top -oren PiaNOS 1» zet2reinmt se 
sp ERG HUGHES, | yasiattastrument Ma .i CONOVER BROS. 


‘Musical Instrument Manufactory. EH cose EH MANUFACTURERS 01 
EAS Noe UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Acti , Patent Me etal Actic Rail 
and Patent Telescopic Lamp Brac ke ot. 

Our Pianos are endorsed by such eminent judges as Mme, 
| Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
oP } 3 oe = E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, 
a ain = San Francisco, and many others. 


























“ . Foxcroft, Me. 


fe Manufacturers of 


me) rSt-CLiss 


Ga Send for Cata- 


logue and Price List. 


Te 


105 EAST 14th STREET, NEW YORK. . 





van (BAND INSTRUMENTS,” 





; : bran 71 va sceaes aun Mass. "5 = = R — i A. INT © a 
I (1s; —_ ne The Best Piano in the Market. 

. SAMUEL PIERCE, 

CO. S S - O N E. READING, MASS. Peak & SON, Manufacturers, 


Largest Organ Pipe Factory in the World. @™ Special Terms and Prices to 2712, 214, 216 W. 47th St, NEW YORK. 


Responsible Dealers. 














— MANUFACTURER OF — 


First-Class Square and Upright METAL | AND. wood U P R I G H T 
Organ ee PA TENT ‘erano 
Han -e- ‘TASES, . a ey ee Sr, THE BEST PIANG FOR DEALERS TO HANDLE ; 
Ome aaa te ttiees cus |B BAKER, 486 Harrison Avenue, Boston, Mass. 


OICED WORK, both Flue and Reed. 
Is also pelea to furnish the best quality of Organ 


Kevs, Action, Wites, Knobs, &c T. F. KRAEMER & Cu 


103 East Fourteenth Street, New York. 


NUFACTURERS AND 


oer eee | aa Square and Upright Piano Covers and Scarfs. 


Rene atiny Grand Actte 
-PATENTEES OF — 


Established sso. 616 WASHINGTON ST.. BOSTON. MASS. 7 “ ee “ SCARFS WITH FRONTS 
STRAUCH BROS., . x — coe i FOR UPRIGHT — 


Piano Stools, Music Racks, Artists’ Busts, &c., & 

















° UPRIGHT PIANOS, os 








— MANUFACTURERS OF — 


Grand, Square and Upright gia LMA ia as = Goods se 


Best Assortment. Lowest Prices. 


PIANOFORTE ACTIONS, Seimei = srw nn cnc nun 


FLAGS AND BANNERS FOR MUSIC AL, SOCIETIES. 
OF N , Mi y 
22 to 30 Tenth Ay e., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. (7 Send for Illustrated Catalo 


“iiwWehtn riya SQuare? Opright Pianofortes. 


FACTORY and WAREROOMS; 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


*nt on Selection to the Trade. Largest and 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


SrTeinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN LRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long [sland City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


s s 
Upright « Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCK which has always characterized their Organs, and won for 
them HIGHEST AWARDSat every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


te 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


t Street, Boston; No. 46 East Fourteenth Street (Union Square), New York 
No. 149 Wabash Avenue, Chicago, Ill. 


No. 154 Tr 














ONLY THE SEST _MATERIALS USED. 





C.C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, 


NONE BUT THE FINEST WORKMANSHIP. 


MASS. 

















ALFRED { 





Vienna, 1873. 





AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N, Y. 


PIANO? ORGAN } 


ai FELT & S SOUNDING BOARD-FAGTORIES. AT DOLGEVILLE.N Vi 








Paris, 1878. 





SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


2 MATERIALS, 


a a ZA 


ms 








No. 122 EAST THIRTEENTH STREET, NEW YORK. 








‘BEHNING’ 


nears Veena and nanan Pianos 








124th Street and First Avenue, New York. 


Factory : 


BEHNING & SON. 





9|McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & GO. 


— SUCCESSORS TO— 


4 Chase Piano Co. . 
INDIANA. 

















ca 
RICHMOND, 





LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 








